'  MARTIN L. WEST
LYDIAN METRE

Enno Littmann, who published the first of the Lydian inscriptions
in 19161, realized from the beginning that some of them were in
verse, distinguished by the fact that the last syllable of each line
contains the same vowel throughout the piece. He makes some
useful observations on the technique of this verse?. He sees that it
~ _contains about twelve syllables, the last of which, as it carries the
. assonance, will not have been unemphatic. He mentions that it

- might be pressed into a sort of iambic trimeter scanned by stress

- without regard for quantities; but he then rejects this idea, and
- suggests as the most likely account that the line consists of two
halves separated by caesura, each half containing three arses with
a variable number of syllables between them, as in the Latin’
Saturnian. He does not claim that this is more than a provisional
hypothesis, given the uncertainties prevailing about the nature
of the Lydian accent and the principles of the prosody “I shall
leave the discussion of Lydjan metrics”, he writes, “‘to those scholars
who are more versed than I in Greek and Latin metrics™.

No such person, so far as I know, has taken up the invitation;
nor does the study of Lydian metre appear to have advanced much
beyond Littmann’s results. Some further observations have indeed
been made by E. Vetter: that the abnormal order of Sivamli Saroi
in inscr. 12. 1, “of Sivam$’s son Saro$”’, implies some metrical
constraint3, and that two poems show signs of being composed in
stanzas?. But his assertion that the spelling aa, though also occur-
ring in prose, represents a metrical lengthening of a to two syllables

1 Sardis. Publications of the American Society for the Excavation of Sardis, VI. 1
2 op. cit. 58—61

3 Sitz.-Ber. Wien. Ak., phil.-hist. Kl., 232 (3), 1959, 29 47—8. Cf. R. Gusmani,
Lydisches Worterbuch, 1964, 197. Similar inversion of the usual Indo-European
name-patronymic sequence occurs in Homer, TTnAni&Sew "Ax1Afjos etc.,.and in one of
. the Scipionic epitaphs; cf. J. Wackernagel, Philologus 95, 1943, 13f. = XIl. Schr. i.
198f. = R. Schmitt (ed.), Indogermanische Dichtersprache, 1968, 96f.

4 op. cit. 54—7
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is rightly queried by Gusmani®. Littmann’s (rejected) idea of the
verse as a “‘sort of iambic trimeter” is sometimes repeated as if it
were the best that could be said®, and otherwise we seem to be where
we were.

In what follows I discuss the mscnptlons 11—15 and 44 as a
group, and afterwards 10, which for several reasons requires separate
treatment. I follow the text as given by Gusmani unless otherwise
noted, but depart from his transcription system in using 8 for ¢
(cf. G. Neumann, Kadmos 6, 1967, 86) and # for » (which is too
liable to be confused with v).

The first question to be tackled is the number of syllables in the
verse. It rather depends on the value of the sonants, but we can
make a start by counting the number of clear vowels. If aa is
taken to represent one vowel (as its graphic alternation with a
suggests), we find that it is common for a line to show twelve vowels,
but quite often it shows eleven, ten, or nine, in one case as few as
eight. Only once do we find thirteen, namely in 13. 1,

tlim anas 1$as$ kudmak Oensids alarmas.

But here alarma$ (otherwise unattested) is an anaptyctic spelling
of alarm$, which can be substituted without affecting the assonance.
Making certain reasonable assumptions about the syllabic value
of sonants, we find that most lines readily disclose enough extra
syllables to make up the norm of twelve, while a few still only reach
eleven. If aa represented two syllables, no such degree of uniformity
would be attained: the minimum would remain at eleven syllables
the maximum would rise to fourteen.

The prosodic principles assumed are as follows:

(i) 4, # and 7 have syllabic value when they occur between two con-
sonants. Note that asturko- is written for the usual astrko- in 44. 12.

(ii) 4 and perhaps 7 also have syllabic value when followed by
two consonants of which the second is ! or A: gaimiad 11. 8, vroit
laaf6s 12. 8; perhaps éntarfiod 12. 1, savkarblos 12. 3, tarbla$ 13. 6,
sitarfAo$ 14. 7 (but not savkorfl[ol 14. 3).

(iii) » has syllabic value in the clusters Ams 11. 2; kma 11. 10
(but not in fak-miatas 11. 12, where mA is quas1—1n1t1al) kmb 14. 6;
smi 44. 2. :

§ Vetter p. 48; Gusmani p. 30
6 G. Deeters, Pauly—Wissowa xiii 2155; Vetter p. 47, who however also finds
longer and shorter lines, including “fiinffiissige Jamben”’.
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(1v) § has syllabic value in the clusters kb 11. 4; sv$ 13. 2; but

not in alarms followed by initial z, 12. 6.

(v) In inscr. 18, the clusters bv, dr, kv appear to generate an
anaptyctic syllable (verses b, 6, 7, 8, 9; so perhaps ¢r in 4 and 10,
see notes). A similar assumption about k¢ and d¢ is helpful in 44. 2,
14, 15. In inscriptions 11 and 12 no such phenomenon appears with
dt 11. 5, kr 11. 6, 12. 5, k¢ 11. 11; nor with &¢ in 14, 3, though it is

. worth considering with #r in the next line.

Every line has a caesura before the fifth or sixth syllable from the

~ end, except 13. 13. In 13. 10 (see note) it is possible that the caesura
_ falls before a double enclitic suffix. -

The next question concerns the rhythm. We do not know in
advance whether the scansion is done by stress, quantity, or simple
syllable—countmg Whichever is the case, it will be useful to deter-

1mine, if possible, the distribution of long and short syllables; it will
‘not be random unless the principle is simple counting, for quantity
‘plays a part even in stressed verse. This may easily be illustrated.

“Jack and Jill went up the bill” is metrically much preferable to
“Jack Jones-Mill strolled up Church Hill”, where long syllables -

have been put in all the unstressed positions.

We may confidently identify as long any syllable containing aa,

‘now that we have rejected the view that it represents two syllables.

It occurs as follows: , . v
Position 1 2 3 4 5 6 7 8 9 10 11 12

- Instancesof aa— — D 3 — 1 _ " _ — 4

This suggests an analysis of the line into four metra, in each of

* which the third syllable is the heaviest and the second the lightest.

This agrees, of course, with the final syllable carrying the assonance.

Having got so far, I decided to examine the distribution of the
nasal vowels 4 and ¢, thinking it possible that it might be in their
nature to be long. I found that they occur in nearly all positions,
but show a marked preference for the-third place in the metron,
and an aversion to the second.

10 11 12

Position 1 23] 4561, 17809
- Instancesofd 4 — b 1 — 3 1156 | — 1 —
- Instances of & 2 — 3 4 1 4 4 1 4 3 2 —

I omitted eleven-Syllable lines from the count, since we have
not yet learnt how to analyse them. The absence of instances in
position 12 is due to the fact that inscr. 13, which has a-assonance,

12+
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evidently does not admit 4 as equivalent to @, and the other poems
we are at present considering have o- or i-assonance. The figures add
up as follows,

First place in metron (four possible positions): 19 instances.
Second place in metron (four possible positions): 6 instances.
Third place in metron (three possible positions): 24 instances.

I next considered the occurrence of syllabic 4, m, 4, » and §,
thinking that they might be short. This seems to be confirmed by
their distribution, which is the converse of that of aa, & and &.

Position 1 2 3 4 5 6 7 8 9 10 11 12
Instances 1 51| —8—1]1631 11 10 —

The only instances in the strong third element of the metron
are at 12. 3 in the cluster #mAv (third position) and at 13. 9 in the
cluster #A¢ (ninth position): in both cases, then, the sonants are
double.

I also studied the distribution of the other vowels in open syllables,
not expecting them all to be short, but thinking that any pre-
ponderance of shorts among them might show in the table. The
vowels ¢ and o occurred too few times in open syllables to be of use.
My figures for a, 2, # are:

Position 1 23| 456|789 10 11 12
a ~ 85 4| 6 7 5| 628 | 9 14 —
i 107 2|82 4(261]| 2 1 —
u 15 —|18—|11—|— .4 —

A tendency to fall in the weak positions is shown most clearly by #,
and in the second half of the line by 4. The figures for the strong
positions are relatively low throughout.

I have been speaking of long and short, but it should be borne
in mind that there may be more than two quantity-categories.
So far I have identified some types of syllable that are favoured in
strong positions and some that are favoured in weak. But the very
common type.in which a vowel is followed by two or more con-
sonants appears to be equally acceptable in either. There must have
been some variety in their length according to the number and
nature of the consonants and the origin of the vowel, but for us
this remains imponderable. I therefore propose the following three
categories for prerent use:
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v (short)}.muréu :

X (in theory = intermediate, in practice mcludes 1ndeterrm—
nate): @ e ¢ o in either open or closed syllables.

— (long): aa & &; doubled sonants.

The verse in its standa.rd twelve-syllable form may be represented

: thus:

3 6 4 9 12

'ququ.:-u:uqux

— X —— X — "X "X — X X —
The two symbols for each position mark the limits of quantity-
. Vvariation normally admitted.
- In the eleven—syllable lines, the second half of the verse takes its
" ordinary form; it is in the first half that metra of the usual shape
. cannot be recogmzed and these lines may accordingly be described
| as acephalous’. The scheme for the first five syllables that the
scanty evidence suggests is '

v v X X v

. but I doubt if that is very accurate. It would be interesting to know
. whether the five syllables in aggregate had toattain a basic minimum
length in order to satisfy the ear of the poets.

' All verse is designed for the ear, except in the most sophisticated
- circles, and we may take it as certain that this Lydian form —
- which, to preclude inapposite use of Greek metrical terminology,
I will christen the est mruvaad — lived on the lips of men as well
as on marble. It can sound splendidly sonorous if recited in solemn,
rolling tones, fairly loud. Assonance is not confined to end-rhyme.
~ Alliteration is sometimes noticeable within the verse, especially
within the limits of the metron, e. g. 11. 2 vanva$ vifi areld, 12
| visSis vaars |; 12. 4 Ginal qis giral, b | winin wid |, 7| nivat nds | ;
13. 10 kotrin koOvid kanbat. In Old Norse poetry any vowel is
regarded as alliterating with any other, and the Lydian poets too
may have been sensitive to this effect; cf. 11. 10 fakiv est inal
adal). aksaakm. iskod, or 12. 1 én dn tsménlis, or 13. 1 tlem anas v$as.

There remains the question raised by Vetter of the grouping
- of verses into larger units. We shall see that inscr. 10 is certainly

7 The term was invented in antiquity for certain Homeric verses with abnormally
. light beginnings. I believe it to be a general characteristic of stichic verse that it is
freest at the beginning of the line and most closely regulated at the end; cf. Glotta 44,
1967, 137 n. 1.
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composed in three-line units, The twelve-line poem of inscr. 11 is
divided by Vetter into two six-line stanzas, on the ground that a
new sense-period begins at 7. There is sentence-end at 9, so that
the possibility of three-line stanzas should be considered here too;
lines 3—4 are obscure. Inscr. 12 is complete in ten verses, so that
stanzas would have to be of two or five verses, or unequal. In-
scriptions 13 and 15 are incomplete at the end, and we cannot tell
how many verses they had; if they are composed in stanzas it does
not show. 14 was apparently complete in nineteen lines, ruling
out any equal division. 44 is broken at the top and may continue
in the second column, so the length is uncertain; Vetter posits
stanza-end after 6, 12, 18, on the ground that the curse upon the
violator of the grave appears to begin in 13. Clearly, no general
rules can be laid down.

I now give the texts divided into metra and with a metrical
commentary. Syllabic pronunciation of sonants and mute clusters
is indicated by 4, %7, etc.

11. est mruvaad| Saristro|$A Sfarvad)| astrkol

vanva$ vibs arel| kavared|kms isko$
a#i$ gi|dad savi vra|tul arstan|sr§ kasnod
?— "
k$bMalk$| atrgo|lh tafaal| fabarkol
b  avkai &|tams uved|mas$ vared|tad Sfatos
_ kota$ Oat| gedkvad Ofi|$ad isaa|Aal umdpod

Saristro$A Srkastu$ Katovalis $ulo$
datro$is| qalmlad)| qis labtd|nal atrokl
Stardak Arltzmu}. dad| Oagylad| astykol
—
10 fakiv est| inal a|daid aksaalkml iskod
vinvakt es|riad ifrol| qis fakor|fid Ratofn ..
buk mruvaad| fak-maatas) vissis vaars| nid kantrod.

1. The placing of Saristro$A, with -1 in the seventh position and
caesura after it, is typical, cf. 11. 4, 12. 3, 13. 9. astrko- at the end
also in 11. 9; 44. 12; filling a metron also in 13. 4, 14. 2.

2. Acephalous. -

3. Note that 7 is not syllabic in savsi vratul.

6. gedkrad perhaps an etymological spelhng, in pronunmatlon
gekrad. Cf. Gusmani p. 35. :
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7. One expects Samstro[ﬁ. Srkasltué but then six syllables remain.
The need to accommodate three proper names in the line is no

. doubt the cause of the irregularity.

£ T T T e

- labic.

8. datro$isk in the same position' at 13. 3.
9. Bagrlas filling a metron at 14. b.
10. 4skod at the end of the verse at 14. 6; cf. 11. 2.

12. est mru Stvaml)| Sarol en|tarfiod
dumlis nid| gaasl) ves|fas arar|m) Gavlo$
akad mA|vésis viii|sh 1ei sav|kayblos
Ginal qis qiral| fetvintat| tutrlod
5  ninin nid| qaaslis vi|nak akval| favkufos
1$as$ 11| alarms ve|$a$ kudak| islukol
nirat nis| sirmal en| an ismén|lis $fato$
bilik es$| $fatyvas| vrolt laaf|0s tulod
kot lumbaas| dummiit kob|vid nigas|liA tatrot
10 nin lingd| viis) lgd| fentasé|nas lafod.

1. Acephalous as it stands, but perhaps mrudvaady should be
written as in 11. 1. The form mru is anomalous (cf. Gusmani p.
168), and in 10. 23 m is written as a compendium for mrui. The

‘'word order SivamliA SaroA (cf. above, p. 165) was necessary for the
caesura. Alternatively: est mrulvaad) Sivam|lA Sarol| éntarfiod

(acephalous again), the inversion to avoid X — v in the third
metron, and perhaps for extra length in the first half.

3. In line 10 w#isA lés more comfortably occupies a metron.
This could be right here, if theline is acephalous and savkarblos$ trisyl-

4. Acephalous. féfvintel in the same position at 44. 12.
6. kudik in the same position at 15. 4.

9. The engraver left no space between dummait and kofvid. He

was pressed for room.

13. ilim d|nas isa$| kudmak 0en|sidi alarmas
amuk ni|sik émis| istamin|lis v§taas
datrosisk| sary$ nai| isqasan|vi qiraad
kotvin asfak Oesv|s astrkot| Midavad

5  kud-vin atédi| nak fasiv|s afalark
nik-ras| bitat ul|vin kottis| tayblas
fak-vin| davibil| istamin|las giraal
énat fas|fenvi lem|k- talallas ahatsh
akad vralto$ ase|m) votl)| tarbvad
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. . Jen sivénit| Rotrin kob|vid kanbat

.+ . . ] @n| tenvi ni|vin vrato$| sikimias
... .]Stols qgednak voli kibvad
.......... la[.] a|$gmis e|lo$ islaas

1. The last word is to be read alarms$, cf. above, p. 166,
4. Acephalous, if kofrin is not trisyllabic.

5. Acephalous.

6. Or: nik-tas bitat| ulvin kot|tz§ tarblas.

1. istamin- in the same position at 13. 2, 44. 13.

10. There is only room for one syllable before ]én, so acephalous.
Alternatively scan kof'tim, with caesura between kot and the
particles -7-in. Cf. below on 10. 2.

12. If kib-vad, then |Stoli ged| makes the second metron; but
the weak -7 of vols will be badly placed. Perhaps rather acephalous,
X X X ]S$tols| qgednak vol|ls kibvad.

13. No caesura, apparently.

14.

10

15

mrumit baal| dumis ga[. .. ... ]é faGtot
astrko|tak savtaars| eAfk [. .. .]|Aak tasok
ndam badra$| ist savkorf|A[oA sav]taa]r@k arktod
Jakmat veAmdad $idlad €[. .. .. J$ako$

Oaqrias| akum a|dens alar|mis gtolt

fasqs ni|qaaslad a|km.Bira|Aad iskod

istah qhas|tinu nik| myslas si|tarfios

dakum est sikr[. . .(.)] saral) taktod
koti$ famrasi|di[ ] giral| énviatodk

lem$um taada[ 1|est kaxflads| qA Satrot
ans gh néa[ lararms$| fabatol .]
kibrama| lankad| [...]$trol
qaimk 0 llfam qirad| [....Jtrol
dumiit | lot|ras adall} fartol
8L tartas| fakmis ol
1|famAad taa|das$ éntrol
- Jfabaltil kukok
1|s¢@ fabad| enravioA
|..]s sivra[la}. karftos.

2. Perhaps e}.fk

3. savkorfA[oA (Brandenstein), see Gusmam p. 192. The end may
also be taken as sav]taarAk| arktod, or ark-tok. , -
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4. If only one sylla’ble is- lost fakmat telmdad makes the first
half of the line; zm or v or A might be syllabic. If two syllables are
lost, the caesura falls after $idgias.

5. Between adéni af and ]larmln there is a break in the stone
sufficient for six letters and a word-space. From here downward
the inscription is divided in the middle to make room for a relief
figure. Buckler states that in line 5'the wntmg was still continuous.
But the metre shows that nothing is missing; alarmis is what is
wanted. Since words are not otherwise divided by the relief, the
explanation may be that alarmls was erroneously written twice.

1. If sitarflo$ is trisyllabic, possibly mrsias, or acephalous.

8. Perhaps fak-fod, though that would leave 2 in the strong ninth
position.

9. There may have been no more writing in the gap, then acepha-
lous. gira(a)A at end of metron in 18. 7, 14. 13, cf. 12. 4.

13. I would guess that gaimk was disyllabic, at least before 6].

15. 1mAiA$| nid kafol|04 fadil

1kolbis| tarblas| fenanil
|stil ans kob|vid gis tfil
 Jkudak| fasivaidsi
5  $ad) tayblaltil mari[..]
 |1és iré|ni sanil
Imis fis|trodi a[ . . ]
lgel|qil sivis
| Jvd|nal ba[...]
10 . ] bagr[...]

2. tarbla$ or tarblas, cf. 13..6, and 5 below.
3. kobvid in the same position at 13. 10.
9. vd|nal also at 12. 15. o

10. Probably fOagy[, cf. 11. 9, 14. 5.

4. .
- Jétsa[
trismd a|dens sa|ti§ wm Oalk- trfnod
lavl arémavad[ 1|asnantol .o
el R[. .]arl[ |1gA dakrod ~  sok[
5 Orvad armird| - |1¢4d fatros giro[
es{ 1s[. . Iseds fedtro$ volk[

éminas(| Jrol gis|
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fara[ stva[

le[ : Inod brafr{
10 g4 fatrol[

ed[ Ylokx

etlad[....... 1| fetvinted| asturkos

edsin subl[. . Jtad| istamin| nid fatrod
ed-tin Kumlo|l) B[.lrsfan|tus$ fasio[d]
15 &nsi bat|neds fati|néd- tetr[|

qis fasaknakil bukt algA[

edjtin| nivisva| Bivs f[

dumsbum ar$[
2. Or acephalous, with 6ak trfrnod as the last metron.
6. Perhaps fed-tros.

13. Acephalous; 14 too, unless B[.]rsfantu$ was a tetrasyllable
(but then 1 would stand in the sixth position).

156—17. Gusmani makes these lines too short; there is certainly
more than one syllable missing at the ends. :

17. Or acephalous, ed}tin nivis|va.

I come finally to inscr. 10. It has long been thought that liens
5—10 contained verse; scattered assonances were noticed, but
could not be followed for more than a couple of lines. It has not
been realized that the verses (down to 18, at any rate) are of the
same nature as in the other inscriptions, but inscribed for the most
part without regard to the metre. They make up four three-line
stanzas (or poems). The first is inscribed with correct lineation,
in a different hand from the rest. The second differs from the others
in having é-assonance. It is marked off from the third, and the
third from the fourth, by a triangular emblem. After the fourth
come two further lines which may be verse but resist analysis.

Here are the stanzas written out as verse.

estit qid| trodi sés|vad gisto|rids kastds
mrudit trods fél|la-kin ta|ms trfin
fa$ katul fakit| mrudk en|sarb-tat.
ak Oenal| nirs gA sers| Oivialis| kavvadmes
5  fakmit enud ist| Katoval|l} sadmé
fakmsad a|mu kov 6ilvard kot sié|0ad ladens. >

Givi fadofi|ds tavsen| akum ni
qzd kol fakmit el| eds vastiun|lis qasaa$
nim qid kot| adiokad| akmiad slé|0ad qirad. B>
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10 isgkum qardoAds| fabasids| fakum an
islodal alar\m# kastal|0s kud nak
gnas amas ge|dm bis &|tamd unadi.

ak ebad inanids $farvad

ak 0énu enak taadak sivetris santol.
Certain peculiarities of techmque deserve notice.

(i) For purposes of assonance & is admitted as equivalent to a,
as it was not in 13.

(ii) If the second stanza is not an independent poem, the change
of assonance-vowel is unparalleled.

(iii) Acephalous lines are preferred (eight out of twelve, if T have
scanned right).

(iv) Final -d# before an initial consonant is not treated as syllabic
in lines 1 and 10; nor is m in fakmsad (6) and akmiad (9).

.~ (v) The caesura is allowed to fall before the enclitic particles
{1 -k-in (2; cf. on 13. 10), and the compound #d-gid is even divided
| . between verses. (The stonecutter ignores this and writes it as one
' word.) :

' 6. slébad, cf. 9.

8. The stonecutter had room for at least #dm on the same line
as gasaas$, but chose to leave a wide space.

12. &|tams also in 11. 5.

13—14. There is a wide space after §farvad. 14 makes a passable
verse, but 13 would only go with it if a trisyllabic word ending in
-0- were added. Against the idea that verse is to be seen here is the
fact that no such concourse of vowels as in 6gnu énak occurs in
known verse texts; in prose it appears in 2. 11; 5. 3; 7. 1/2; 23. 8
twice, 14, 15; 497; 54. 1. _






