
MARTIN L. WEST

LYDIAN METRE

Enno Littmann, who published the first of the Lydian inscriptions
in 19161, realized from the beginning that some of them were in
verse, distinguished by the fact that the last syllable of each line
contains the same vowel througho t the piece, He makes some
useful observations on the technique of this verse2. He sees that it

, contains about twelve syllables, the last of which, s it carries the
assonance, will not have been unemphatic. He mentions that it
might be pressed into a sort of iambic trimeter scanned by stress

; without regard for quantities; but he then rejects this idea, and
! suggests s the most likely account that the line consists of two

halves separated by caesura, each half containing three arses with
a variable number of syllables between them, s in the Latin
Saturnian. He does not claim that this is more than a provisional
hypothesis, given the uncertainties prevailing about the nature
of the Lydian accent and the principles of the prosody. "I shall
leave the discussion of Lydian metrics", he writes, "to those scholars
who are more versed than I in Gfeek and Latin metrics".

No such person, so far s I know, has taken up the invitation;
nor does the study of Lydian metre appear to have advanced much
beyond Littmann's results. Some further observations have indeed
been made by E, Vetter: that the abnormal order of 5ϊναιηΙλ8ατολ
in inscr. 12. l, "of Sivam£'s son Saro£", implies some metrical
constraint3, and that two poems show signs of being composed in
stanzas4. But his assertion that the spelling aa, though also occur-
ring in prose, represents a metrical lengthening of a to two syllables

1 Sardis. Publications of the American Society for the Excavation of Sardis, VI. l
2 op. cit. 58—61
3 Sitz.-Ber. Wien. Ak., phil.-hist. KL, 232 (3), 1959, 29, 47—8. Cf. R. Gusmani,

Lydisches W rterbuch, 1964, 197. Similar inversion of the usual Indo-European
name-patronymic sequence occurs in Homer, ΤΤηληΐάδέω Άχιληθ5 etc., and in one of
the Scipionic epitaphs; cf. J. Wackernagel, Philologus 95, 1943, 13 f. = Kl. Sehr. i.
1981 = R. Schmitt (ed.), Indogermanische Dichtersprache, 1968, 96f.

4 op. cit. 54r—7
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is rightly queried by Gusmani*, Littmann's (rejected) idea of the
verse s a "sort of iambic trimeter" is sometimes repeated s if it
were the best that could be said6, and otherwise we seem to be where
we were.

In what follows I discuss the inscriptions 11—15 and 44 s a
group, and afterwards 10, which for several reasons requires separate
treatment. I follow the text s given by Gusmani unless otherwise
noted, but depart from his transcription System in using θ for c
(cf. G. Neumann, Kadmos 6, 1967, 86) and ή for v (which is too
liable to be confused with v).

The first question to be tackled is the number of syllables in the
verse. It rather depends on the value of the sonants, but we can
make a Start by counting the number of clear vowels. If aa is
taken to represent one vowel ( s its graphic alternation with a
suggests), we find that it is common for a line to show twelve vowels,
but quite often it shows eleven, ten, or nine, in one case s few s
eight. Only once do we find thirteen, namely in 13. l,

ilim nas ϊέαέ kudm k Qensidn alarmai.
But here alarmao (otherwise un ttested) is an anaptyctic spelling

of alarm§, which can be substituted without affecting the assonance.
Making certain reasonable assumptions about the syllabic value
of sonants, we find that most lines readily disclose enough extra
syllables to make up the norm of twelve, while a few still only reach
eleven. If aa represented two syllables, no such degree of uniformity
would be attained: the minimum would remain at eleven syllables,
the maximum would rise to fourteen.

The prosodic principles assumed are s follows:
(i) A, ή and r have syllabic value when they occur between two con-

sonants. Note that aiturko- is written for the usual aitrko- in 44.12.
(ii) λ and perhaps r also have syllabic value when followed by

two consonants of which the second is / or λ: qaAmfad.ll. 8, moU
laaf n 12. 8; perhaps entar od 12. l, savkarUou 12. 3, tarUa§ 13. 6,
sitar ot 14. 7 (but not savkor [oX 14. 3).

(i ) m has syllabic value in the clusters km§ 11. 2; Ηηιλ 11. 10
(but not in {αΗ-ηιλαίαή 11. 12, where ηιλ is quasi-initial); kmQ 14. 6;
smn 44. 2.

5 Vetter p. 48; Gusmani p. 30
6 G. Deeters, Pauly—Wissowa xiii 2155; Vetter p. 47, who however also finds

longer and shorter lines, including "f nff ssige Jamben'·.
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(iv) έ has syllabic value in the clusters k$b 11. 4; sv& 13. 2; but
not in alarm£ followed by initial r, 12. 6,

(v) In inscr. 13, the clusters δτ, dr, kr appear to generate an
anaptyctic syllable (verses 5, 6, 7, 8, 9; so perhaps tr in 4 and 10,
see notes). A similar assumption about kt and dt is helpful in 44. 2,
14, 15. In inscriptions 11 and 12 no such phenomenon appears with
dt 11. 5, ki 11. 6, 12. 5, kt 11. 11; nor with kt in 14. 3, though it is
worth considering with fr in the next line.

Every line has a caesura bei ore the fifth or sixth syllable from the
end, except 13.13. In 13. 10 (see note) it is possible that the caesura
falls before a double enclitic suffix.

The next question concerns the rhythm. We do not know in
advance whether the scansion is done by stress, quantity, or simple
syllable-counting. Whichever is the case, it will be useful to deter-
mine, if possible, the distribution of long and short syllables; it will
not be random unless the principle is simple counting, for quantity
plays a part even in stressed verse. This may easily be illustrated.
"Jack and Jill went up the hilT' is metrically much preferable to
"Jack Jones-Mill strolled up Church H l", where long syllables
have been put in all the unstressed positions.

We may confidently identify s long any syllable containing aa,
now that we have rejected the view that it represents two syllables.
It occurs s follows:
Position 1 2 3 4 5 6 7 8 9 1 0 1 1 1 2
Instances of aa 5 3 — l 7 — — 4

This suggests an analysis of the line into four metra, in each of
which the third syllable is the heaviest and the second the lightest.
This agrees, of course, with the final syllable carrying the assonance.

Having got so far, I decided to examine the distribution of the
nasal vowels a and e, thinking it possible that it might be in their
nature to be long. I found that they occur in nearly all positions,
but show a marked preference for the third place in the metron,
and an aversion to the second.
Position 1 2 3
Instances of α 4 — 5
Instances of e 2 — 3

4 5 6
1 — 3
4 1 4

7 8 9
1 1 5
4 1 4

10 11 12

I omitted eleven-syllable lines from the count, since we have
not yet learnt how t o analyse them. The absence of instances in
Position 12 is due to the fact that inscr. 13, which has a-assonance,
12*
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evidently does not admit s quivalent to a, and the other poems
we are at present considering have o- or i-assonance. The figures add
up s follows.
First place in metron (four possible positions): 19 instances.
Second place in metron (four possible positions): 6 instances.
Third place in metron (three possible positions): 24 instances.

I next considered the occurrence of syllabic λ, m, n, r and έ,
thinking that they might be short. This seems to be confirmed by
their distribution, which is the converse of that of aa, a and e.

Position
Instances

1 2 3
1 5 1

4 5 6
— 8 —

7 8 9
6 3 1

10 11 12
11 10 —

The only instances in the strong third element of the metron
are at 12. 3 in the cluster ήιηλν (third position) and at 13. 9 in the
cluster tlXt (ninth position): in both cases, then, the sonants are
double.

I also studied the distribution of the other vowels in open syllables,
not expecting them all to be short, but thinking that any pre-
ponderance of shorts among them might show in the table. The
vowels e and o occurred too few times in open syllables to be of use.
My figures for a, i, u are:
Position
a
i
u

1 2 3
8 5 4

10 7 2
1 5 —

4 5 6
6 7 5
8 2 4
1 3 —

7 8 9
6 21 8
2 6 1
1 1 —

10 11 12
9 14 —
2 1 —

— 4 —
A tendency to fall in the weak positions is shown most clearly by u,
and in the second half of the line by a. The figures for the strong
positions are relatively low throughout.

I have been speaking of long and short, but it should be borne
in mind that there may be more than two quantity-categories.
So f ar I have identified some types of syllable that are favoured in
strong positions and some that are favoured in weak. But the very
common type in which a vowel is followed by two or more con-
sonants appears to be equally acceptable in either. There must have
been some variety in their length according to the number and
nature of the consonants and the origin of the vowel, but for us
this remains imponderable. I therefore propose the following three
categories foi prerentuse:
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^ (short): λ m n r-S"u.
χ (in theory — intermediate, in practice includes indetermU

nate): a e i o in oither open or closed syllables. ..
— (long): aa e; doubled sonants.
The verse in its Standard twelve-syllable form may be represented

thus:
3 6 9 1 2

• O w X w v / X . - w . ^ X ^ w X

— x x — : x : x — x x —
The two Symbols for each position mark the limits of quantity-

variation normally admitted.
In the eleven-syllable lines, the second half of the Verse takes its

ordinary form; it is in the first half that metra of the usual shape
cannot be recognized, and these lines may accordingly be described
s acephalous7. The scheme for the first five syllables that the

scanty evidence suggests is
w .w X X w

but I doubt if that is very accurate. It would be interesting to know
fwhether the five syllables in aggregate had to attain abasicminimum
length in order to satisfy the ear of the poets.

All verse is designed for the ear, except in the most sophisticated
circles, and we may take it s certain that this Lydian form —
which, to preclude inapposite use of Greek metrical terminology,
I will Christen the est mruvaad — lived on the lips of men s well
s on marble. It can sound splendidly sonorous if recited in solemn,

rolling tones, fairly loud. Assonance is not confined to end-rhyme.
Alliteration is sometimes noticeable within the verse, especially
within the limits of the metron, e. g. 11. 2 ναηταέ νίθή ατβλ, 12
j νίέέΐε vaarS |; 12. 4 θίηαλ qis qwca., 5 | ninin nid |, 7 | nirat nein \;
13. 10 kotrin koBvid kanQat. In Old Norse poetry any vowel is
regarded s alliterating with any other, and the Lydian poets too
may have been sensitive to this effect; cf. 11. 10 fakir est inal
αάαΐλ aksaakmh iskod, or 12. 7 en an ismenlis, or 13. l Hirn nas ίέαέ.

There remains the question raised by Vetter of the grouping
of verses into larger units. We shall see that inscr. 10 is certainly

7 The term was invented in antiquity for certain Homeric verses with abnormally
Hght beginnings, I believe it to be a general characteristic of stichic verse that it is
ireest at the beginning of the line and most closely regulated at the end; cf. Glotta 44,
1967. 137 n. L
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composed in three-line units, The twelve-line poem of inscr. 11 is
divided by Vetter into two six-line stanzas, on the ground that a
new sense-period begins at 7. There is sentence-end at 9, so that
the possibility of three-line stanzas should be considered here too;
lines 3 — 4 are obscure. Inscr, 12 is complete in ten verses, so that
stanzas would have to be of two or five verses, or unequal. In-
scriptions 13 and 15 are incomplete at the end, and we cannot teil
how many verses they had; if they are composed in stanzas it does
not show. 14 was apparently complete in nineteen lines, ruling
out any equal division. 44 is broken at the top and may continue
in the second column, so the length is uncertain; Vetter posits
stanza-end after 6, 12, 18, on the ground that the curse upon the
violator of the grave appears to begin in 13. Clearly, no general
rules can be laid down.

I now give the texts divided into metra and with a metrical
commentary. Syllabic pronunciation of sonants and mute clusters
is indicated by λ, kr, etc.

11. est mruvaad\ Saristro\ty uf<wvad\ a&rkoX
ναηταέ νίθή α?βλ\ karared\km§ iskoi
αήίέ qi\dad savn ma\tuh ar£r n\sr& kasnod

p _ .
ΜΙλΙαλΜ\ atrgo\tt ία}ααλ\ fabt kol

5 avkan e\tamn uved\ma§ vared\taX έ/αίοέ
kotaS Qat\ qedkrad Qfi\iad ί$αα\λαΙ umnod

SaristroSX Srkastui Katovalis
datro£is\ qaλmλad\ qis labt \nal atrokl
Sfardak Ar\timt d n\

10 fakir est\ inal α\άαΙλ aksaa\k^ iskod
v nrakt es\nan ifrol\ qis fakor\fid katofn ...
buk mruvat \ jak-mhatan\ vt is vaar&\ nid kantrod.

1. The placing of SaristroM, with -λ ϊη the seventh position and
caesura after it, is typical, cf. 11. 4, 12, 3, 13. 9. attrko- at the end
also in 11. 9; 44. 12; filling a metron also in 13. 4, 14. 2.

2. Acephalous.
3. Note that ή is not syllabic in savn vmtuX.
6. qedkrad perhaps an et5nnological spelling, in pronunciation

qekrad. Cf . Gusmani p. 35.
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7. One expects Saristro\fy Srkas\tu§, but then six syllables remain.
The need to accommodate three proper names in the line is no
doubt the cause of the irregul rity.

8. datro&sk in the same positiori at 13. 3.
9. Qaqrl n filling a metron at 14. 5.
10. iskod at the end of the verse at 14. 6; cf. 11. 2.
12. est mru Siv mt \ 8α?ολ en\tar od

dumXis nid\ qaasfy i)e&\fa& arar\mX θανίοέ
akan mX\vesis νήί\$λ len sav\karblo§
θίηαλ qis qira)\ fetvintat\ tutrloA

5 ninin nid\ qa.aslis να\ηαλ akraX\ favkufot
ίέαέ il\ alanni τβ\έαέ kud k\ islukol
nirat n n\ είηηαλ en\ an ismen\lis έ/αίοέ

[ bilik β§έ\ ifatrrai\ moH laaf\Qn tulod
\ kot lumbaa^l dummλ^t kod\vid niqas\llj( tatrot
\ 10 nin Uned\ vnisA, len\ fentase\nan lafod.

1. Acephalous s it Stands, but perhaps mru(yaa ^ should be
written s in 11. 1. The form mru is anomalous (cf. Gusmani p.
168), and in 10. 23 mr is written s a compendium for mruk. The
word order Siv mlX Ξατολ (cf. above, p. 165) was necessary for the
caesura. Alternatively: est mru(vaady Siv m\lX SaroX\ entar od
(acephalous again), the inversion to avoid χ — ̂  in the third
metron, and perhaps for extra length in the fkst half.

3. In line 10 vnisX len more comfortably occupies a metron.
This could be right here, if the line is acephalous and savkarbloS trisyl-
labic.

4. Acephalous. fetvinteλ in the same position at 44. 12.
6. kud k in the same position at 15. 4.
9. The engraver left no space between άΐΜηηιλίί and koQvid. He

was pressed for room.
13. ilim \nas ίέαέ\ kudm k Qen\sidn alarmai

amuk na\sik emis\ istamin\lis ν&ααέ
datro£isk\ sary§ n n\ isqas n\vn qiraad
kotrin auf k desv\n a&trkot\ Midarad

5 kud-rin atn n\ nak fasiv\n α/αλαλϊε
mk-ταέΐ bitat ul\rin kottii\ tarllai
fafrrin] davi il\ istamin\lan qiraaK
Znat fa£\fenvn Um\k* ταλα\1αή a atn
akad ντα\ίοέ αέβ\ιηλ νοϊΙλ\ farb-rad
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10 , * .]Zn sir?nit\ kotrin ko6\vid kanOat
] n\ tenvn ni\rin vratoi\ sikimha
]£toly qednak voln kibrad

..]#[.] a\6emis e\lo£ τέΐααέ
1. The last word is to be read alarmi, cf. above, p. 166,
4. Acephalous, if kotrin is not trisyllabic.
5. Acephalous.
6. Or: nik-ταέ bitat\ ulrin kot\ti£ tarblaL
1. istamin- in the same position at 13. 2, 44. 13.
10. There is only room for one syllable before ]en, so acephalous.

Alternatively scan kot-rin, with caesura between kot· and the
particles -r-in. Cf. below on 10. 2.

12. If kifrrad, then \itoln qed\ makes the second metron; but
the weak -n of voln will be badly placed. Perhaps rather acephalous,
X X X ]&oln\ qednak vo\ln kibrad.

13. No caesura, apparently.
14. mrumit laal\ dumis qλ[ ]έ faQtot

a£trko\tak savtaar$\ eXfk [ ]tyak tauok
n m Ιαλταέ\ ist savkorfty[pX sav\taa\rXk arktt
fakmat τβληιάαη έήαλαή ?[..·... ]£ako£

5 6aqrl n\ akum a\denn alar\mln etolt
fafqn ni\qaaslad a\km-Qiratyad iskod
istan qλaέ\t nu nik\ mrsla& si\tar o&
d kum est sikr[...(.)] ^αταΐλ taktod
koti§ famrasi\do[ ] qiraλ\ envna^k

10 lemSum taada[ }\eut karflads\ qt,£atrot
αηέ qh ηέα[ ]ararm$\ fa6ato[.]
kibrama[ ]ank n\ [...]£trol
qaλmk θ[ ]\fam qirai\ [.. :.]trol
dumnit [ ]ot\ran αάα\1λ fartol

15 .. ;]£[ ]tarta§\ fakmis θοΐ
]\famfad taa\da§ entrol

. }faQa\til kukok
]\sid fabad\ βητανλολ
\.. ]s $ιννα\λαλ kar/ίοέ.

2. Perhaps eXfk.
3. savkor W (Brandenstein), see Gusmani p. 192. The end may

also be taken s sav]taarik\ αγ&ολ, or ark-ίολ.
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4. If only one syllable is lost > fakmat refandaa makes the first
half of the line; km or fr or λ might be syllabic. If two syllables are
lost, the caesura falls after 3Μλαά.

5. Between adenn | and ]larwln there is a break in the st ne
sufficient for six letters and a word-space. From here downward
the inscription is divided in the middle to make room for a relief
figure. Buckler states that in line 5 the writing was still cont mous.
But the metre shows that nothing is missing; alarmU is what is
wanted. Since words are not otherwise divided by the relief, the
explanation may be that alarmU was erroneously written twice.

7. If sitar/λοέ is trisyllabic, possibly mrslat, or acephalous.
8. Perhaps tafctod, though that would leave λ in the strong ninth

Position.
9. There may have been no more writing in the gap; then acepha-

lous. qim(a)X at end of metron in 13. 7, 14. 13, cf . 12. 4.
13. I would guess that qa^mk was disyllabic, at least before 0[.
15. ]ιηλίλ&\ nid kafoX\Qn fadil

]kol6is\ tarbla4\ fenanil
1\stil αηέ kod\vid qis tfil

tarbla\til
\~\is ire\nn sanil
]mtu fis\trodn a

]qel\qil είνίέ
]να\ηαλ ba[. .

10
• · .

2. t rblai or tarblai, cf. 13. 6, and 5 below.
3. koOvid in the same position at 13. 10.
9. να\ηαλ also at 12. 15.
10. Probably Oaqrl cf. 11. 9, 14. 5.
I I * · · ·

trismn a\denn sa\tiium 6a\k· trfnod
lavl ar£mavad[ ] asn ntol . . .
irel k[. .~\arl[ ^qXdakrod sok[
Bivad armirdl ]tidfatros qiro[
es[ ]$[.,]sed$ fedtrou volk[
emina$[ ]rol qis[
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fara[ siva[
le[ ]nod brafr[

10 a[ fatrol[
ed[ ~]lokr
ώΙαλ[ ]| fetvinteX\ aUurkoS
edsin sub[. .]tan\ istamin\ nidfatrod
ed-tin Kumlo\fy B[.]rsfan\tu& fasno[d]

15 enn bat\neds 'faii\ned· tetr[\
qis faoaknakil bukt αλβλ[
edUin\ niviuva\ divs /[
dumaum ari[

2. Or acephalous, with Oak trfnod s the last metron.
6. Perhaps fed*tro§.
13. Acephalous; 14 too, unless B[.]rsfantu§ was a tetrasyllable

(but then λ would stand in the sixth position).
15—17. Gusmani makes these lines too short; there is certainly

more than one syllable missing at the ends.
17. Or acephalous, edttin nivi$\va.
I come finally to inscr. 10. It has long been thought that liens

5—10 contained verse; scattered assonances were noticed, but
could not be followed for more than a couple of lines. It has not
been realized that the verses (down to 18, at any rate) are of the
same nature s in the other inscriptions, but inscribed for the most
part without regard to the metre. They make up four three-line
stanzas (or poems). The first is inscribed with correct lineation,
in a different hand from the rest. The second differs from the others
in having £-assonance. It is marked off from the third, and the
third from the fourth, by a triangul r emblem. After the fourth
come two further lines which may be verse but resist analysis.

Here are the stanzas written out s verse.
estit qid\ trodn ses\vad qisto\ridn ka&t n ,
mruUi troda fel\la-kin ta\mn trf n
fa§ katul fakit\ mrut en\$arb-tat.
dk 6enal\ n r$ ςλ ser&\ Qivnalis\ karradme§

5 fakmit enud ist\ Καίονα\1λ sadmeX
fakmfad a\mu kov 6i\vard kot sle\6ad Ιαλεηέ. >
Qivn fadofi\dn taviU\ akum na
qid kol fakmit el\ eds vautnun\lis qasaa§
n m qid kot\ aHoka \ akmXad sle\6ad qirad. >
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10 t qkum qardoλθή\ fa6asidn\ fakum an
islodaX alar\mn ka$taX\ n kud nak
ena£ am $ ge\dm bis e\tama unadn.
ak ebad in nidn ufarvad
ak Qenu enak taactak sivetris ζαηίολ.

Certain peculiarities of technique deserve notice.
(i) For purposes of assonance a is adinitted s equivalent to a,

s it was not in 13.
(ii) If the second stanza is not an independent poem, the change

of assonance-vowel is unparaUeled.
(iii) Acephalous Knes are preferred (eight out of twelve, if I have

scanned right).
(iv) Final -&6 bef ore an initial consonant is not treated s syllabic

in lines l and 10; not is m in fakmSad (6) and αΐιηιλαά (9).
(v) The caesura is allowed to fall before the enelitic particles

-k-in (2; cf. on 13. 10), and the compound n -qid is even divided
between verses. (The stonecutter ignores this and writes it s one
word.)

6. sleQad, cf. 9.
8. The stonecutter had room for at least n m on the same Hne

s qasaaa, but chose to leave a wide space.
12. e\tamn also in 11. 5.
13—14. There is a wide space after έ/arvad. 14 makes a passable

verse, but 13 would only go with it if a trisyllabic word ending in
-o- were added. Against the idea that verse is to be seen here is the
fact that no such concourse of vowels s in denu enak occurs in
known verse texts; in prose it appears in 2. 11; 5. 3; 7. 1/2; 23. 8
twice, 14, 15; 49?; 54. 1.




