The Sultantepe Tablets (Continued). V. The Tale of the Poor Man of Nippur
O. R. Gurney

Anatolian Sudies, Vol. 6, Special Number in Honour and in Memory of Professor John Garstang.
(1956), pp. 145-164.

Stable URL:
http:/links.jstor.org/sici ?si ci=0066-1546%281956%296%3C145%3A T ST %28V T%3E2.0.CO%3B2-M

Anatolian Sudiesis currently published by British Institute at Ankara.

Y our use of the JSTOR archive indicates your acceptance of JISTOR's Terms and Conditions of Use, available at
http://www.jstor.org/about/terms.html. JSTOR's Terms and Conditions of Use provides, in part, that unless you have obtained
prior permission, you may not download an entire issue of ajournal or multiple copies of articles, and you may use content in
the JSTOR archive only for your personal, non-commercial use.

Please contact the publisher regarding any further use of this work. Publisher contact information may be obtained at
http://www.jstor.org/journal s/biaa.html.

Each copy of any part of a JSTOR transmission must contain the same copyright notice that appears on the screen or printed
page of such transmission.

JSTOR is an independent not-for-profit organization dedicated to and preserving a digital archive of scholarly journals. For
more information regarding JSTOR, please contact support@jstor.org.

http://www.jstor.org
Tue Jan 2 15:12:36 2007


http://links.jstor.org/sici?sici=0066-1546%281956%296%3C145%3ATST%28VT%3E2.0.CO%3B2-M
http://www.jstor.org/about/terms.html
http://www.jstor.org/journals/biaa.html

THE SULTANTEPE TABLETS
(continued)

V. Tue TaLe oF THE Poor ManN oF Nippur

By O. R. GurNEY

HiTHERTO THESE ARTICLES have been concerned with texts which were
at least partially known to Assyriologists from other sources. The
composition now presented is not only new but unique in character, and
it gives me great pleasure that the translation of this, in some ways the
showpiece of the Sultantepe collection, should appear in a volume which
is planned as a tribute of admiration and gratitude to the founder and
President of the Institute.

It has been said that ‘ the man of Mesopotamia was a stranger to
laughter : never, it seems, did he learn to relax ”.! The present text
belies this statement, for it is nothing less than a humorous tale, recogniz-
able as the prototype (at least in part) of one actually preserved in a
manuscript of the Arabian Nights.

We are introduced to a poor man named Gimil-Ninurta,? of the
city of Nippur, destitute of all worldly wealth, sick and hollow-cheeked
for lack of food and drink, and without a change of clothing. He decides
to go out into the city and buy a sheep, apparently giving his garments
in exchange. He buys, however, not a sheep but a goat : the change of
plan is brought in abruptly and without explanation and may perhaps
have been intended to raise a laugh. Now he considers what to do with
his goat. Social custom dictates that he may not slaughter it and eat it
without inviting all his friends and relations to share it with him. He
therefore decides to take it and present it to the Mayor of Nippur,
believing, so it seems, that the Mayor will arrange a feast for him with
beer, though the logic of this is by no means clear.

He leads his goat to the Mayor’s house and asks the porter for
permission to speak to the Mayor. The porter, however, misinterpreting
his errand, reports to the Mayor that a man has come bringing a bribe
to secure the Mayor’s influence in his favour (a practice for which there
is ample evidence in the Babylonian and Assyrian documents), and the
Mayor, though he summons the man into his presence, immediately asks
him angrily what he means by this reprehensible conduct. Gimil-
Ninurta presents his goat and tries to explain to the Mayor the real

1 Contenau, Everyday Life in Babylon and Assyria, 302. However, Speiser in JCS.,
VIII, g¢8-105, has recently argued convincingly that the so-called ° Dialogue of
Pessimism » is satirical in nature; and the badly preserved tablet KAR., 174, is a
collection of short witticisms. Both texts have points of contact with the present work
(see notes on ll. 40 and 85).

2 For the reading of the name see note, p. 158.
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146 ANATOLIAN STUDIES

purpose of his errand. The last four lines of his speech are almost entirely
missing, together with the first two lines of the Mayor’s reply. But he
evidently fails to convince the Mayor, for the latter orders some servant
to give the man a bone and a piece of gristle and a drink of small beer
and to drive him out of the house.

Gimil-Ninurta, on passing out of the gate, addresses the porter and
tells him to inform the Mayor that he will take threefold vengeance for
this insult. The Mayor, overhearing the remark, is so amused by the
man’s presumption that he laughs for the rest of the day.

The remainder of the story consists of three tricks played on the
Mayor by Gimil-Ninurta, each leading up to a climax in which the
latter gets the Mayor on the ground and gives him a sound thrashing.
Unfortunately there are in each incident details which are obscure,
mainly owing to large cracks and other damage to the surface of the
tablet. Gimil-Ninurta’s first action is to go to the King (of what city
is not stated) and to borrow from him a chariot. Kings evidently had
a better reputation than mayors at the time when this tale was written,
for the King asks no questions but complies immediately with his request,
on condition of payment of a fee of one mina of gold. Gimil-Ninurta,
looking like a lord, mounts his chariot and proceeds to Nippur. At this
point, we are told, he * caught two birds ”, a proceeding which seems
entirely pointless and inexplicable in the context; it may have been
cxplained by the following line, the first part of which is defaced, or it
may be intended merely to illustrate how Gimil-Ninurta was acting his
new role by indulging in the recreations of the aristocracy (cf. ¢ Dialogue
of Pessimism ', Section IIT ). The Mayor of Nippur, seeing a nobleman
driving up in a chariot, comes out to meet him and treats him as an
honoured guest. Gimil-Ninurta tells the Mayor that the King has sent
him to bring gold for the temple, and evidently gives him to understand
that he has put the gold in the temple cash-box, for which the Mayor
would be responsible, for otherwise the sequel would be unintelligible.
He keeps the Mayor up late until he falls asleep, and then goes and opens
the door of the cash-box, so that when the Mayor goes to examine it
and finds it empty he believes the gold has been stolen. Gimil-Ninurta
then beats the Mayor for his negligence and is given two minas of gold
In compensation, thus making a profit of one mina (a large sum of
money) on the whole transaction.?

On going out of the gate, Gimil-Ninurta announces that one score
has been paid but there remain two more, and the Mayor, somewhat
surprisingly, is no less amused than he had been before.

In the second incident Gimil-Ninurta acts the part of a doctor, visiting
the Mayor to salve his bruises. He first goes to a barber and has his hair
shaved off, from which we may presumably infer that a tonsure was

! Pritchard, Ancient Near Eastern Texts, 438 ; Speiser in 7CS., VIII, g8.
2 Some doubt must remain as to the correctness of this account of the incident
owing to the obscurity of line g8.
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characteristic of doctors at the time when this tale was written.! But he
also covers himself with ashes (if the word has been correctly interpreted),
thereby apparently simulating a sick man (there seems to be some
confusion here). He then introduces himself to the Mayor as a doctor
from Isin 2 and informs him that his cures only succeed in darkness.
The Mayor therefore follows him into a private room, whereupon Gimil-
Ninurta throws the ashes (?) into the fire, ties him down on the ground,
and gives him a second beating.

This time, when Gimil-Ninurta announces that two scores have been
paid but one remains, the Mayor is no longer amused.

The third incident is introduced by the words * Gimil-Ninurta was
troubled ” and there follow two mutilated lines which suggest that he is
perplexed by the problem of how to draw off the crowd of attendants
who now surround and protect the Mayor. His ruse consists in hiring
a man to go and shout at the Mayor’s gate, whereupon the attendants all
flock out of the house to look for the man. Gimil-Ninurta meanwhile
conceals himself under a bridge, and as the Mayor walks past he springs
out on him and delivers his third punishment. His parting words are
that he has now settled his three scores, and the Mayor returns to the
city ““ more dead than alive ™.

This remarkable story is composed in the form of a poem, with a
fairly regular metre of four beats to a line.

The tablet on which it is inscribed is fortunately one of the best-
preserved in the Sultantepe collection. It also has one of the most
informative colophons, for we learn from it that the scribe was a
member of the bit mummi, directed by one Nabu-aha-iddin. The bit
mummi was a combination of school and workshop attached to the temple ;
in it statues of the gods were repaired and new statues were ritually
“ animated ”, and it seems to have been there also that scribes received
their training. The excavations showed that the mound of Sultantepe
was crowned in Assyrian times by a large temple of the Moon-god Sin,
and it may well be that the small building against the wall of which the
tablets lay was the Academy of Nabu-aha-iddin, though the suggestion
made earlier, that this building was the house of Qurdi-Nergal, for
whose “ perusal ” 2 this and other tablets were written, is equally
possible.* The tablet is dated in the year 701 B.C.

! In late Babylonian and Assyrian times court dignitaries and priests were
represented on monuments as shaven, and the verb gullubu * to shave ”” was used as the
technical term for the appointment of priests to their office, just as English * tonsure ”
may be used figuratively as a term for “ admission to holy orders”. Hence it is
generally inferred that the custom of shaving the heads of priests must have dated back
at least to the Old Babylonian period (San Nicold, Archiv Orientdlni, VI, 196—7 ; Driver-
Miles, Babylonian Laws, 279, n. 2). The physician (as?) was not counted among the
priests, however, but among the craftsmen (Meissner, BAW., 1, 82, 14).

% Isin was only 25 miles from Nippur (Seton Lloyd, in Sumer, I (2), 9, n. 1).

3 So correct A4S., I1, p. 30 (bottom).

4 See AS., 11, 30, and III, 6.



148 ANATOLIAN STUDIES

A small fragment from Nineveh, now in the British Museum but
hitherto unpublished, is proof that the poem was included in the library
of Assurbanipal ! ; and it is clear from certain features of the language
that it formed part of the traditional literature of the Babylonians.

TG T HTE=S
i ¢
| T BT, fptr{%
PTG 4 AT 17

//{/;& 44 alf=

K. 3478 obv. (rev. destroyed).

That such an ancient tale should survive in modern Arabic folk-lore
is not, perhaps, unexpected ; and indeed a story which may be recognized
as its linear descendant is recorded in the manuscript translated by
R. F. Burton in the fourth volume of his Supplemental Nights to the Book
of the Thousand Nights and a Night (1887). The tale is entitled in Burton’s
edition (pp. 281—290) “ The History of the First Larrikin .2 Here a
youth, who has taken his mother’s calf to market, is cheated by a gang
of swindlers, who persuade him that it is a goat and buy it from him
cheaply. The boy returns home, learns from his mother that he has been
swindled, and sets out to take vengeance. First he dresses up as a girl

! My sincere thanks are due to Mr. W. G. Lambert for informing me of his
discovery of this fragment among the copies of the late F. W. Geers; and to the
Trustees of the British Museum for permission to recopy and publish it.

2 The story is not included in most editions of the Arabian Nights, but it is to be
found also in the German ‘‘ Reclam ** Edition, volume xxiii, pp. 214 fI. (translation by
Max Henning). I am much indebted to Dr. H. H. Figulla for drawing my attention
to this parallel.
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and makes his way to the gang’s quarters, where the delighted leader
takes him for the night. During the evening the boy asks the meaning
of a rope which is hanging in the leader’s room. The leader explains that
it is for the punishment of offenders, and the boy asks him to demonstrate.
The leader ties himself up by the rope, and before he can release himself
the boy beats him with the tail of his calf, which he has studded with
nails and concealed under his clothes, until the robber is bleeding and
unconscious. He then departs. The next day the robber-leader has
himself carried to the baths, to cleanse his wounds. The youth now
disguises himself as a sick man by covering himself with pieces of cotton
and goes to the baths, where he is admitted, and finding the robber
alone, gives him a second beating. The man now says to his confederates :
‘“ Carry me outside the city and set up for me a tent; gather round
and do not leave me at all.” The youth puts on another disguise and
finds a Bedouin, whom he hires to go to the tent, call out “I am the
owner of the calf” and then run for his life. When the robbers have
all rushed out after the man, the youth enters the tent and gives the
leader a third beating. Finally the leader pretends to be dead and
arranges a mock-burial ; but the youth joins the funeral procession and
thrusts a packing-needle into the coffin, whereupon the man suddenly
sits upright on his bier. The youth, being then afraid, escapes to another
country.

There is clearly much that is new in this tale, but its general scheme
and the second and third acts of vengeance are closely related to the
Babylonian story.

MANUSCRIPTS
Sultantepe
S.U. 51/%8 (= The Sultantepe Tablets, Vol. I, no. 38) A
A two-column tablet containing the whole text and colophon.
S.U. 52/252 (= The Sultantepe Tablets, Vol. 1, no. 39) B

A small fragment from the upper right corner of what was probably a single-
column tablet, containing parts of lines 72-82 on the obverse and a blank surface
on the reverse. This tablet must have carried an excerpt from the tale, beginning
at line 72.

Assurbanipal
K.3478 (published herewith). Cc

A fragment containing parts of the first 18 lines.
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TRANSLITERATION
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*a T-bis-ma Sa la te-ni-e su-ba-ti

Lo T B I I |
CE SRS
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et-lum mar Nippurt ka-tu-i i la-ab-nu
IGimil-A Ninurta(MAS) 1 zik-ra-$i ® lum-mu-nu a-me-lu
ina ali-$i Nippuri®! Su-nu-hi-is a-$ib-ma
ul "1"-8 kas-pa ® si-mat * nisimes-54
hurasa ul 1-$d-a si-mat ba-’-i-la-a-te
i$-pi-ik-"ku"-Su si-um-mu-i el-li-ta ** *Nisaba

ana -1 ® akali(NINDA . HA) ka-bat-tus ® zar-"pat?”
ana 1-ri$ % $irt & Sikari resti lum-mu-nu zi-mu-5i
uy-me-Sam-ma ina la ma-ka-li-e bi-ris i-sal-lal

it-t1 11b-ba-5i lum-mu-ni ® Su-it im-tal-lik
. lu-u$-hu-ut-ma Sa la te-ni-¢ su-ba-ti-ia

ina ri-bit ali-iag ® Nippuri®* immera(uvpu. NrTA") 10 "y -Sd-am
15~hu-ut-ma $d 1 la te-ni-e su-ba-te-$i
ina ri-bit ali-§i Nippur®® "Su-lu”-§i-ta 12 "i-5@"-am enza(Uz) 13

-1 [b-b1-54 lum-mu-ni & Su-u im-"tal-lik
. tu-§d-am-ma ina gi-pa-ri-ia a-at-ab-ba-ah en-"za’
. ul 1-ba-ds-51 nap-ta-nu a-li-e $i-tk-ru

'Y v o* 9 =] = " Y r A
. 1-Sem-mu-ma $i-1-’t babi-ia 1-sab-"bu-su
kim-tum " sa-al-la-ti i-ze-en-nu-u itti-ia
. lul-x1 Y*-ma a-na bit “ha-za-an-ni lu-bil enza
. ta-a-ba & dam-qa lu-sa-am-me-ra ana kara-"bi?"

DL NN NONNNNON
OO O OO

32. *gtg?2 18 g-na a-"b1? I’ x[ x x x |x-ma

. 1Gimil-A Ninurta t-mu-ha ki-Sad "enzi"[-$4
ana bab hazanni(NU.BAN.DA) Nippuri Su-u i?[-tag-gis?]

. ana *Tukul-ti-4 Enlil(BE) mu-kil babi a-ma-tam "i-zak-"[kar]
qi-bi-ma lu-ru-ub-ma lu-mu-ra ‘ha-z[1?-a?-na?]

Yatd ana beli-si a-"ma’-tam i-zak-kar
. be-li mar Nippuri*! "i4-qa-a’-a bab-ka
*u(?) 1 ki Sul-man za-[ x x| d-bil-ka enza

. hazannu i-ze-e[n-m itti “ati 1 Tuk]ul-ti-Enlil
"kuSud-su’ mar Nippuri¥-[ma Su-ri-ib-Su] ana bab

33. 'Gumil-A Ninurta ina ul-lu-us lib-b[i-$4 i-ru-ub ina ma-hlar hazanni

34. Gimil-A Ninurta ina ma-har ‘ha-za-an-n[i ina] "e-re-bi -
35. [ina] Su-me-li-5i it-mu-ha ki-Sad "enzi™-Si

L C: dNin-urta. 5 C
2GC: fu s C
3 C: [kd]s-pa. 7 A
1 C: fi-mat. 8 C
@ A : L1-um-mu-u el-li-um S C:
15 Text : BAR LU. 16 Text

: [e]-ri-sa.
o -ta-5u.

. su!

v Su-nu-fi.
-ia.

10
11
12
13
14

A: B!BA!

C: fa.

C omits word.

C: i-Sam-ma [enza ?].
Error for lul-lik ?

: "Mu?" N1 MU (for MsOUL.pug ?).
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TRANSLATION

There was a man of Nippur, poor and humble,
Gimil-Ninurta was his name, a miserable man.

In his city Nippur wearily he sat.

He had no silver, the pride ! of his people,

he possessed no gold, the pride of mankind.

His store-room thirsted for the pure grain.

With craving for bread his liver was oppressed,

with craving for meat and beer his face was disfigured.
Daily for lack of food he used to lie hungry.

He was clad in garments for which he had no change.

. With his miserable 2 heart he took counsel :

“ T will take off my garments, for which I have no change,

. ““in the market-place of my city, Nippur, I will buy a sheep.”

He took off his garments, for which he had no change,
in the market-place of his city, Nippur, he bought a three-year-old 3
she-goat.

. With his miserable 2 heart he took counsel :

“ I might indeed slaughter the goat in my plantation ;
“ (but then) there will be no feast : where will be the beer?

. “ The friends at my gate will hear of it and will be angry,
. ““my kinsmen and relations will be furious with me.

. “T will go and bring the goat to the house of the Mayor.
. ““ A good and fair greeting I will devise (for him).”

L LW N NNNNNDN
00 B DGR

[EelEL)
O N

©0 W
o

. Gimil-Ninurta took hold of the neck of [his] goat,

and to the gate of the Mayor of Nippur he [proceeded].

To Tukulti-Enlil, the gate-keeper, he addressed these words :
“ Say I wish to enter and see the Mayor.”

The porter to his master addressed these words :

. ““ Master, a citizen of Nippur is waiting at your gate,

“and as a present . . . . he has brought you a goat.”

. The Mayor was angry [with the gate-keeper] Tukulti-Enlil
. (saying) : ““ Seize him, the citizen of Nippur, [and bring him inside]

the gate.”

. The gate-keeper . . . .
. and Gimil-Ninurta in gladness of heart [entered into the presence] of

the Mayor.
When Gimil-Ninurta entered into the presence of the Mayor
[in] his left hand he grasped the neck of his goat,

1 C: mark.
2 C: weary.
3 C omits this word.
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. ul-tu i-mit-ta-$i i-kar-ra-ba ana ha-za-an-ni

. YEn-lil & Nippur®* lik-ru-bu ana ha-za-an-ni

. [2A4]dad & S Nusku li-Sam-me-hu-[$i m]a-a-’-dis

. [ha]zannu ana mar Nippurix' a-ma-tam i-zak-"kar’
. [mi]-nu hi-bil-ta-ka-ma kat-ri-a na-sa-"ta

. ['Gimil]-4 Ninurta a-na *“ha-za-an-ni Nippuri ur-"ta?”-5i d-5
. [ug-me-§]am-ma i-na la ma-ka-li-e bi-ris sal-{la-)"ku’

. [ds-hu-u]t-ma 5@ la te-ni-e su-ba-te-ia

. [ina ri-bit] ali-iag Nippurt su-u-lu-"$1"-ta ds-sd-am en-za

. [a-na lib-]bi-ia lum-mu-ni ki-a-am "aq-bi’

. [tu-$d-am-m]a ina gi-pa-ri-ia a-at-ab-ba-ah enza
. [ul i-ba-ds-51t "nap-ta-nu a-li Si-ik-ru

. [i-Sem-mu-ma) "$1-’¢" babi-ia i-Sab-bu-su

. [kim-tum @ sa]-al-la-ti 1-ze-en-nu-u itti-ia

. [a-na bit hazan)ni lu-bil enza

. [ki-a-am az-klu-ra *ana’? * lib-bi-ia

.| ] $d Ytabihi i-Ses-"si? 2 mu? -5i§

.l |x-u lu-u sab-tum

.l Jxkilu x [ x ] td “BpasSuru
.| ]x KUR-ra"-ma?” li-sa-’-lu

. [hazannu -t il-st-"ma”

-

. i-din-Sum-ma ana mar Nippuri®' [e-s]e-en-ti u gi-du

. $i-qi-Su-ma ina ku-uk-ku-bi-k[a Sikar §]a-lul-te

. tu-ur-rid-su-ma Su-si-$i "a’[-na] babi

. td-din-Sum-ma ana mar Nippuri®* "¢"[-se-en-t]i u gi-du
. 1$-qi-Su-ma ina ku-uk-ku-bi-§[u Sikar Sa-l]ul-t[e]

. t-tar-rid-su-ma ul-te-si-[ S a-na)] bab:

. 1Gimil-A Ninurta baba ina [a]-si-5i

. ana “8ati mu-kil babr a-ma-tam i-zak-kar

. ana be-li-ka tuh-da-at ilani™®® ki-a-am gi-ba-ds-$i
. d$-§1 istétet bil-ti $d te-[me-d]an-m

. $d istenen 111 ri-bi-"e?-tu?” a-rab-ka

. hazannu 15-me-"ma’ kal u,-me i-si-ih

. 1Gimil-4 Ninurta ana ékal mal-ku il-ta-kan pa-m-$i
. 1-na "te-"mi [$d] Sarri rubii & Sak-kan-ku i-pdr-ra-su di-in kit-ti

’

72.
73
74
75

1Gimil-d Ninurta ana ma-har mal-ku ina e-re-bi-si
ma-har-$u i$-$i-iq qaq-qa-ru ma-har-5i

wl™-tu? 11?7 qate™™e8-§4 Sar, kis-Sa-te i-kar-rab
e-til-l[u blal-ti nisi™e® Sarru $d Su-ru-hu “lamassu 3

! Text: Ma$! Perhaps a former copyist had corrected ina to ana.
2 Or i-ndnna ?
3 B: Ix $u-ta-"ra ? dlamassu”.
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. while with his right he greeted the Mayor.
. “ May Enlil and the city of Nippur bless the Mayor !

“ May Adad and Nusku cause him to prosper greatly ! ”

. The Mayor spoke thus to the citizen of Nippur :

. “ What mean you by this outrage, that you are bringing a bribe ? ”
. Gimil-Ninurta repeated his errand to the Mayor of Nippur.

. “Daily for lack of food I lie hungry.

“[I took off] my garments, for which I had no change,
“ [in the market-place] of my city Nippur I bought a three-year-old
she-goat,

. “[(and) to] my miserable heart thus I spoke :

€< ¢

[T might indeed] slaughter the goat in my plantation ;

. “ ¢ [but then there will be no] feast ; where will be the beer ?
. ““The friends at my gate [will hear of it and] will be angry,

(13K

[my kinsmen and re]lations will be furious with me.

. ¢TI will bring the goat [to the house of] the Mayor.’
L [T/zus 1 spo]ke to my heart :

] of the butcher will cry out by night

B ] . . may (tizey) be caught
R T . . . atable
N .« -« <. .1 .. .. . may (they) enquire.”
. [The Mayor .« <« .« ... .] . cried out and
-]

L lee h1m the c1t1zen of Nlppur a bone and a sinew,

“ give him a drink of ¢ one-third ’ [beer] from your can,

'3)

“send him away and show him out of the gate !

. He gave him, the citizen of Nippur, a [bone] and a sinew,

. he gave him a drink of ““ one-third > [beer] from his can,

. he sent him away and showed [him out of]] the gate.

. Gimil-Ninurta, on coming out of the gate,

. addressed these words to Tukulti-Enlil, the gate-keeper :

. “ The blessings of the gods on your master ! Give him this message :
. ““For the one load which you [put] upon me,

. ““1 will pay you back three times for one.
. The mayor heard this and laughed all day.
. Gimil-Ninurta set his face towards the palace of the King, (thinking)
. “On the orders of the King, prince and governor give fair judge-

3

ment.”’

. When Gimil-Ninurta entered into the presence of the King,

. he kissed the ground before him,

. while he greeted with both his hands the King of the World :

. “ Lord, strength of the people, King whom the guardian spirit makes

glorious !
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76. istetet Snarkabta ina qi-bi-ti-ka li-di-nu-nim-ma

77. iitén ama (UD.I1.KAM) e-ma ti-sa-am-ma-ru i1-zi-im-ti [u-"ku? -Su-ud !
78. Sa ug-me-ia a-"pil"-ti I ma-na ru-us-$d-a hurasa ®

79. ul i-fal-Su mal-ku "i"-zi-im-ta-ka me-nu-um-ma 3

80. $d ina istetet B®narkabti ta-$[a’-di?-hla?-[m]a? kal u,-me
81. wddinur-Sum-ma #Enarkabtu es-5i s[i-mat rla-bu-te

82. i[-s]i-hu-si mi-ba-ha-am x[ x x x ]-5i

83. "ir'-[kab] "a’-na” #¥narkabti "es"-5ti si-mat "ra’-bu-te
84. ana "x X' dur-an-ki il-ta-kan pa-ni-si

85. "Gimul- Ninurta™ I1** issarati™e® i-ba-ram-ma

86. "ri?-5it?-iu? * i$2-kun?”-ma ik-ta-nak ki-sip-pi-"sa’

Cy. ana bab hazanni Nippuri®' Su-u i-ta[ g-gis?]

88. Mha-za-an-ni ana mah-ri-Si it-ta-si k[a-me-tus]

89. man-nu at-ta be-li $d tar-da-a ba-r[a’-ta? issiarati™e?|

go. Sarru be-el-ka is-pur-an-ni ana 'x x x| x x x |

91. ana E-kur bit SEn-lil hurasa u[b?]-la-a[m-ma]

92. hazannu ana "x-p/bil’-ti ma-ka-li-5i ithuht uDU.sUG. [LUM]
Q3. KI.MINA ina mah-ri-"S4" "u-a an-ha-ku-ma *iq? 5-b[i-$i)

94. 'Gimil- Ninurta ina ré§ hazanni I ma-sa-rat mu-5i i-ta-m[e]

95. hazannu §d ma-"na’-ah-"te?-5u’” ra-hi $it-"tu’

96. 'Gimil- Ninurta ina Sat mu-st “Sar-(ra-yqis" it-bi-ma

97. ip-te-ma bab qup-pi TAubD G X[ X X x| 'X X X -ma-me
98. hazannu ti-tb "x bab? ri-x x| x Jxubwi-x-te[x X’
99. pi-te-"ma bab™ qup-pi ta-bil hurasu

100. 1Gimil-*Ninurta "x  x"-MAT [1b-bi-$i ti-Sar-{ri-Yta lu-bu-Se-Si
101. in-ni-"mid-ma ina muhhi’ ha-za-"an-"[nmi x| x -te d-§d-lim-§i
102. ul-ti qaqqadi-$i a-di ki-bi-is Sepe'-si
103. mi-na-te-"5i" d-ra-si-ba na-za-qu e-mid-su
104. Mha-za-an-ni ina Sap-li-Si a-di pulubtim(NL. TE)¥™-ma i-Ses-si
105. "be'-li mar Nippuri®! la tu-hal-(la-Yqa
106. da-am ki-"din’-ni tk-kib Enlil gate™-"ka” la "tala’-pat

107. tddinu-Sum™-ma" ana qis-ti-$i 11 ma-na ru-us-5é"-a” hurasu

108. ku-um lu-bu-Se-$i $é i-Sar-ri-tu Sd-nu-te id-din-$i

109. Gimil- Ninurta baba ina "a’-si-5i

110. ana YTukul-ti-SEnlil mu-kil babi a-ma-tam i-zak-kar

111. ana be-li-k[a] tuh-da-at ilam™ ki-a-am qi-ba-n[i5-54]

112. ds-$i istén bil-th $d [te-me-dan-ni]

113. iSten a-ri-ba-kiim-ma [ri-ha Sitta)

114. Yha-za-an-ni is-me-ma kdl u,-mfe 1-si-ih]

115. 'Gimil-S Ninurta ana ma-har “Suginaki(?) ($[u.c]1.NA) [e-te-ru-ub]

' B: lu-ku-Su-du.

2 B: Tru?-us~e hurdsa.
3 B: mi-nu-um-ma.

4 Or tal-lak-tu ?

5 Text : k.
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‘“ Let them give me a single chariot at thy command,
“ so that for one day, whatever I may intend, I may attain my desire.

. ““ For my one day my payment shall be one mina of red gold.”
. The King did not ask him : “ What is your desire,

‘ that you should parade about all day in a chariot? ”

. They gave him a new chariot, the [mark of] noblemen,

. they bound on him a girdle [

. [He mounted] the new chariot, the mark of noblemen

. (and) set his face towards . . . Duranki.

. Gimil-Ninurta caught fwo birds, and

.oset .. . . . and sealed its seals.

. He (then) proceeded to the gate of the Mayor of Nippur.

. The Mayor came out to meet him, (saying) :

. “ Who are you, my lord, who have been going about ca[tching

birds] ?
. “ The King, your lord, sent me, to . . [ o]
. “T have brought gold for Ekur, the temple of Enhl ”?
. The Mayor for the . . . . of his food slaughtered a pasillu-sheep.?

. The Mayor in his presence said : “ Oh, I am tired ! ”

. Gimil-Ninurta talked beside the Mayor for one night watch,
. (till) the Mayor because of his weariness fell asleep.

. Gimil-Ninurta arose in the dead of night like a thief,

. opened the door of the cash-box .o

. The Mayor .
. ““ The door of the cash-box is open the gold is removed »
. Gimil-Ninurta [in the] . . . . of his heart tore his clothes.

. He came close to the Mayor and repaid him his debts.

. From his head to the soles of his feet

. he beat his whole body and inflicted pain upon him.

. The Mayor beneath him cried out in fear :

. “ My lord, do not destroy a citizen of Nippur !

. *“ Stain not your hands with the blood of a protected person who is

sacred to Enlil ! »

. They gave him as his present two minas of red gold,

. (and) instead of his clothes which he had torn he gave him others.

. Gimil-Ninurta, on coming out of the gate,

. spoke as follows to Tukulti-Enlil, the gate-keeper :

. *“ The blessings of the gods on your master ! Give him this message :
. ““For the one load which [you put upon me]

. ““I have paid off one score ; [there remain two more].”

. The Mayor heard this and [laughed] all day.

. Gimil-Ninurta [entered] into the presence of the barber.

! A highly valued kind of sheep.
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116. d-gal-lib-ma kal pi-ir-ti "na?” me x[

117. na-ag-me-e¢ $i-kin i$ati um-tal-[li zu-mur-su?]
118. ana bab ha-za-an-ni Nippuri®* Su-u [i-tag-gis?]

119. ana “ati mu-kil babi a-ma-tam [i-zak-kar]

120. gi-bi-ma lu-ru-ub-ma lu-mu-ra [Yha-za-an-na?)

121. man-nu at-ta $G ta-mar-{ra-su]

122. a-su-u 1-lit-t1 [-51-in*! pa-a-"a’[-it x x x X]

123. a-Sar mur-si o ta-ku-li-e ina 'x x x' [x x X]

124. Gimil-[*Ninur]ta ina ma-har ‘ha-za-an-ni ina e-re-bi-si
125. a-Sar "zumur?”-$i d-ra-si-ba mi-hi-is-ta-$i d-kal-lam-$i

126. hazan[nu ana §|u-ut resi™®-54 a-su-u li-’u-ma 1gbi(DUG . GA)
127. be-li ina ek-l[e-t]i i-Sal-li-mu bul-tu-u-a
128. KI X TAR-at’ [ ulk-ku-lat a-lak-ta

129. t-Se-rib-Sil-ma "i?-na?” bitt a-Sar la a-rt
130. a-Sar th-1t u tap-pu-u "la’ i-ras-$i-5i re-mu
131. na-ag-me-e it-ta-di ina lib-bi isati

132. ur-fi-ma ina dun-ni qaq-qa-ri 'V Ssikkati™e
133. qata Sepe' qaqqada d-pak-kir-$i

134. ul-ti qagqadi a-di ki-bi-is Sepe™-5i mi-na-te-$:

’

d-ra-si-ba na-za-qu e-me-su

135. 'Gimil-S Ninurta baba ina a-si-$i

136. ana 'Tukul-t:-4Lnlil mu-kil bab: amatam(iNM) i-zak-kar

137. ana be-li-ka tuh-da-at ilani™*® ki-a-am-ma qi-ba-ds-5i

138. ds-5i istetet bil-ti 5d te-me-dan-mi

139. "Sanid* a’-ri-ba-kim-ma ri-hat istetet

140. Gimil-Ninurta us-Su-u$ Xt "nir??"-bi-tm-ma ul x x x -si
141. i-hat nap-har sal-mat qaqqadi gi-"mir” kal x[ x x i]d/t’-ri
142. 1-mas-"$ir?"-ma isten etla "mimma ma mu” ha[ x x x | ki
143. i-qis-su-ma ana qis-t[i-5é x x ]x -a

144. a-lik-ma ana bab [Y]"ha-za-an?-m? [ x x| $i-si-td Si-kun
145. ana §1-"si?-ti-ka?™ lip-hu-ru gi-mir [nisi]™* DAGAL . MES-u

146. a-n[a? x x ] bab hazannmi i-tar-ra[-a]d ana-ku Sa enzi

147. YGimil-*Ninurta ina Sa-pa)l ti-tur-ri ir-"4"-bi-is kima UR.BUR
148. ™Mha’-za-an-ni ana $i-si-it etli it-ta-si ka-me-tus

149. d-Se-sa-am-ma te-(m-ySet biti-su sin-"ni-"5i u zik-r

150. ip-par-Si-ma ina gi-mir-$i-nu d-ba-’-u et-lu

151. a-di Si-nu ina gi-mir-§i-nu KI.MINA

152. *ha-za-nu ina ki-dit i[t-ta?-lak? ]e?-du-5i

153. 'Gimil-SNinurta ul-ti 5a-pal ti-tur-ri i[$-hi-ta-a]lm-ma is-bat [ ha-za-an]-nu

154. in-ni-mid-ma eli Yha-za-an-ni ni-i[§ x x  @2-5]eP-lim-$i
155. ul-ti qaqqadi a-di ki-bi-is $epe™[-5i)

156. [mi-na-te-§i t-ra-si-ba na-za-qu e]-me-su

157. [d$=5i istener bil-tu $d te-me]-dan-ni

! Apparently followed by the division sign.
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He shaved off all his hair . . [ -]

He covered [his body] with ashes, the deposzt of ﬁre

(and) [proceeded] to the gate of the Mayor of Nlppur.

To the porter, the keeper of the gate, he spoke these words :

“ Say I wish to enter and see [the Mayor].”

“ Who are you who are s[ick] ? ”

‘““ A doctor, a native of Isin, who examines [ |

“ Where diseases and . . . . [ -]

When Gimil-Ninurta entered into the presence of the Mayor

he showed him his bruise where he had beaten his [body].

The Mayor said [to] his attendants : ““ the doctor is clever.”

“ My lord ” (said he) “ my cures are completed in darkness.

oo o s the way is dark.”

He took him into a private room,

where his friends and companions would not take pity on him.

He cast the ashes into the midst of the fire,

drove five pegs into the solid ground,

bound his hand(s), his feet and his head,

(and) from his head to the soles of his feet he beat his whole body
and inflicted pain upon him.

Gimil-Ninurta, on coming out of the gate,

addressed thése words to Tukulti-Enlil, the gate-keeper :

“ The blessings of the gods on your master ! Give him this message :

“ ¢ For the one load which you put upon me

‘1 have paid off the second score ; there remains one.

Gimil-Ninurta was troubled. No place of entry was accessible to him.

He observed all the dark-headed people, all the

39

He sent a certain man . .o

He gave him as hisreward [ . . . . . . . ] . (saying)
“ Go to the gate of the Mayor [ . . .o ] and raise a shout.
“ At your shout let all the widespread people gather :

““Twilldriwve[ . . . ]I am the man with the goat.” ”
[Gimil-Ninurta] crouched [under] a bridge likea . . . . (animal).
The Mayor at the cry of the man came outside.

He ordered out the people of his household, female and male.

They flew off, the whole crowd of them, to seek the man.

While they were all looking for the man,

the Mayor [was walking] outside alone.

Gimil-Ninurta [jumped] from beneath the bridge and seized the
Mayor.

He came close to the Mayor and repaid him [his debts].

From his head to the soles of his feet

[he beat his whole body and] inflicted [pain] upon him.

“ [For the one load which you] put upon me, (he said,)
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158. [III ri-bi-e-t]u "a -rib-ka
159. [e-te-zib]-Su-ma it-ta-si séra
160. [Yha-za-an-nlu pa-gar la baltu(T1) e-te-ru-ub ana ali

CoOLOPHON

[kima labiri-s4 Sat)ir(c18)-ma ba-ri
[Sa-tar V9] Nabi-ri-th-ti-usur (SES)
[*¥)Samallii mar mu-um-mu

Sa Y4 Nabi-aha-iddin “Sa rési (MsAG)
a-na tamarti *Qur-di-® Nergal(u . GUR)
$a itabbalu(1r) *Ea(pB) lit-bal-5i
ina qi-bit A Nabi a-$ib E-zi-da

a-a 1bst% pir’ a-$i na-an-nab-$i

ina W Addari amu XXI*™ lim-mu Ha-na!l-ni
Ygg-kin v Til-bar-si-b[1]

. tup-pi la t[a-t]a-bil

. girgin[akku] la tu-par-ra-ru

13. [tk-ki]b *Ea(DIS) Sar apsi

PN TP

[ a——
- oV

-
N

NoTtEs

1-8. The description is reminiscent of that of Gilgamesh at the beginning of
Tablet X : cf. lum-mun lib-ba-ka qa-tu-u zi-mu-u-ka (i, 34, etc.).

2. 1Gimil-Ninurta. This reading is preferable to 1Su-Ninurta, since the sign §u in
personal names has its phonetic value only in the Ur III period (Stamm,
MVAG., XLIV, 263). Even if the present work goes back to that period,
which is not very likely, the name would certainly have been read
Gimil-Ninurta at the time when the tablet was inscribed.

4. simat misi-Su : literally, silver “ which pertains to” or “ befits” his people,
i.e. without which their proper dignity is lacking. There is no exact
equivalent in English.

15. Su-lu-Si-ta. Cf. db.mu.IIl = Su-lu-$i-tu, Matous, LTBA., 1, 92;.

17—20. The slaughter of a domestic animal was evidently still considered as a kind
of sacrifice, in which kinsmen and friends should be invited to share.
For this custom see Robertson Smith, The Religion of the Semites, 1889,
262 fI. (= 1894 ed., 280 ff.).

17. The use of the ironical particle {ufam(m)a is a sign of early composition, since
the word does not occur after the Old Babylonian period (von Soden,
KA., XLIX, 187 fI.). Cf. note on 40.

21. lu-ul-ki. The error li-il-ki for Lillik has been pointed out by Ebeling in a late
Babylonian letter : see Glossar zu den neubab. Briefen, 259.

24. See note on 87.

26. At the end of this line a reading fa-z[a-an-na] is precluded by the traces, but
some form of this word is required. The preceding vertical wedge is
most naturally taken for ana, in which case one might read *“luzkura™
ana ha-z[i-a-mi] “ may I speak to the Mayor . But there is no doubt
about the reading 'ha-za-an-nu in lines 34, 118, 124, and 152, and this
gives a simpler interpretation of the verbal form in the present line.

29. Sulmdnu is the regular term for a gift offered to a person in high position for
the purpose of soliciting his favour (Finkelstein, 740S., LXXII, 77-80).
The practice was common, and the porter immediately assumes that this
is the purpose of Gimil-Ninurta’s visit.
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158. “I have paid you back [three times].”
159. [He left] him and went out into the country.
160. [The Mayor] entered the city more dead than alive.

CoLoPHON

[According to its archetype] written and collated.
[Script of ] Nabt-rihtu-usur

the apprentice, member of the academy

of Nabii-aha-iddin, the courtier.

For the perusal of Qurdi-Nergal.

Whosoever carries it off, may Ea carry him off,
by the order of Nabli who dwells in Ezida

may he have no offspring or descendants.

In the month Adar, day 21, eponym Haniani,
governor of Til-barsib.

R OGP P =

-t
e©w

11. Do not carry off the tablet,

12. do not break the tablet-container,

13. [(it would be) an abomination] of Ea, King of the Deep.

36. The greeting with the right hand is normal : see Landsberger in MAOG., IV,

296. But cf. line 74.

. There is a striking resemblance to the ‘ proverb” KAR., 174, iv, 8-10,
translated by Ebeling in MAOG., 11, 3, 47-8 : sap-par-ru-it ina bab di-i-ni
ti-$u-uz, im-na & Su-me-la kat-ra-a t-pa-qa-ad, i-di pi-bil-ta-54 4Samas qu-ra-du.
The comparison shows that in the proverb the sapparri is a plaintiff who
“ distributes ” ! bribes, not a corrupt judge who gathers them in, as
supposed by Ebeling, and that fibiltu 1s the offence which he thereby
commits.

kat-ri-a : the uncontracted form is another mark of early composition.

42. sal-{la-Yku : cf. Sar-(ra-)qis (96), d-Sar-Cri-pta (100), and tu-hal-(la-Yqa (105).
Von Soden, Gramm., §35b, has noted that a short @ may be elided after
rr; but the Sultantepe scribe is apparently eliding d and 7, as well as
short a, after both liquids. That these should all be errors of copying
seems unlikely.

51-5. The sense is obscure, but it seems probable that Gimil-Ninurta continues to
speak as far as line 55 (lisa’ilu). The verb sa’dlu * to cough ”, which is
found occasionally in medical texts, seems entirely out of context here,
and it is possible that a form of $a’dlu is intended, as suggested in the
translation.

59. This line, if rightly restored, shows that $ikar Salulti, literally * beer of a third ”
(Oppenheim-Hartmann, On beer and brewing techniques in ancient Meso-
potamia, 225), is a beer of inferior quality. The name is doubtless derived
from its composition.

66 (also 111 and 137). fuh-da-at can only be intended for the plural of fuhdu
““ abundance ”, though this is normally fujdi.

71. Sak-kan-ku, for Sakkanakku : cf. $a-ka-an-ki ilani in AOB., 1, Adadnirari no. I, 2.

74. The gesture of greeting with both hands seems to be unique, but I have not
found any other possible reading for the broken signs.

RS
o

1 For the verb pagddu see Leemans, Ishtar of Lagaba and her Dress, 18.



160 ANATOLIAN STUDIES

81,
82.

86.

87.

99-

100

101

105
106

83. narkabtu e3-%i : the disagreement in gender is strange.

i-[s]e-hu-Si ni-ba-ha-am. Cf. Gilg., I, col. V 7, as now read by von Soden in
OLZ., 1955, 314 : a-S[ar e]ilémes us-[slu-hu nébehemed *“ where the men are
bound with girdles ”. For the spelling cf. na-ba-hu-um in the Susa text
DPM., 28, 526, 9.14.28 (a reference for which I am indebted to
Professor von Soden).

. II's, if correctly read, must stand for §7tta, which would be in purely formal

agreement with the plural issirdti (cf. ummanati rapiatr). If the rather
remote resemblance, pointed out on p. 146, of this incident to Section III
of the ““ Dialogue of Pessimism > is not fortuitous, it supports Speiser’s
arguments in favour of the humorous nature of that text.

The beginning of this line is badly defaced and the reading is most uncertain ;
but some feminine substantive is required to provide a refercnce for -z
at the end of the line.

i-ta[g-gi5] has been restored as an incorrect spelling for uttaggis (Gilg., X, 5),
or possibly ittagi§, ¢ wandered,” since no suitable verb primae aleph
presents itself. (The verb akdbu booked by Bezold, Gl., 26, is found only
in the D stem (c.g. VAB., VII, 434, and Esarhaddon Prism, II, 5), for
i-ta-ga-ap-Si-na-at, Ungnad, VAB., VI, 9oy, is clearly from nagdbu.)

. UDU.SUG.LUM = aslum, passillum : see Oppenheim, JNES., 4, 156;,, with note

ad loc.

. Literally : “ The mayor—the sleep of his weariness flowed (over him) " ;

cf. Gilgamesh, XI, 220.

. Sar-{ra-)qif : see note on 42.
. The quppu is well known in Late Babylonian times as a cash-box standing at

the gate of the temple (Oppenheim in FNES., VI, 117-9). That this is
its meaning here is suggested by line 99, from which it scems clear that
the mayor had expected to find the gold in the quppu. The fact that it
also means a bird-cage, and that birds are mentioned a few lines before,
is thercforc probably a coincidence.

. Perhaps we should rcad at the end of this line : i-pa/-te qup!-pa! The general

sensc should be : “ The mayor arose (in the morning) and went to open
(or inspect) the cash-box.” If the box was by a gate, the word bdb (here
not the door of the box) would be in place ; but the traces are more like
nab. Is the following word the same as that at the beginning of line 86 ?

ta-bil hurdsu clearly ““ the gold was (or is) taken” (permansive). pi-te must
thercfore also be permansive (for pe-ff) and not imperative as it appears
to be. The line must be a speech, or at least a thought, by the mayor,
since only he believed that the gold had been in the box.

. The restoration of the word before lbbisu is difficult. The stock phrase nismat
libbisu ““ (in) the desire of his heart” makes little sense ; further, it
would have to be preceded by ina, for which there is hardly room, nor
would this restoration account for the head of a vertical which can be
seen above the crack. The same objections apply to biblat libbisu.

. This line cannot be identical with 1. 154 A possible reading here would be
[sz-m]a-te “ (his) deserts .

. See note on 1. 42.

. This throws some light on the obscure line in the Irra Epic, K4R., 169, rev.
ii, 36 (Ebeling, Berliner Beitrige, 11.1, 28,;) : $a sabemed ki-din-nu ik-kib
dd-mim & 4Da-gan ®3kakka-Su-nu ta-za-qap. It shows that Leemans’
interpretation (Symbolae van Ouven, 54, n. 8o, i) is impossible. As Jensen
saw in 1900 (KB., V1.1, 374), ikkibu is in the full sense a taboo, not only
as an abomination, but also as a @71P or holy thing. For Leemans has

shown in the article quoted that the sdbé kidinni are people under the
protection of the divine emblem ; such people are sacred to the god,
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and to shed their blood, as Irra was proposing to do, would be an infamy.
The parallelism of the two lines suggests that in the present passage tkkib
should be taken in the same sense, though it would otherwise be more
natural to regard it as in apposition to the phrase da-am ki-din-ni “ the
blood of a protected person, an abomination to Enlil”. The use of
kidinnu *‘ protection ” as equivalent to sab kidinni ‘‘ protégé > is similar
to that of subari (Leemans, op. cit., 55; cf. Langdon, OECT., VI, 19,
n. 2). That the hazannu was a person belonging to this category is a new
fact contributed by this line. [On kidinnu see also K. Balkan, Kassiten-
studien, 160.]

For the restoration cf. 1. 139. '

Suginaki. The context demands a barber here, and the traces preclude Su.r.
For the $u.cr.NA, who is otherwise known only from vocabularies, see
Meissner, BAW., 1, 66 and 82,,.

na-ag-me-e. The reading na-aq me-e (the libation-pourer) seems impossible in
the context, especially since the phrase is always associated with libations
to the dead. This nagmé is described as $tkin isati, the ““ work” or
“ sediment ” of fire, and it is difficult to interpret this as anything other
than ashes, though there are already two words for ashes, fitallu and
dikmennu. Presumably it is the plural of the word nag-mu-u which is given
as the equivalent of al.nig.izi.sig.ga, II, R. 34, 69a (in spite of the
following ka!/-mu-u). The restoration and translation of the end of the
iine are suggested by the story from the Arabian Nights (pp. 148-9).
Cf. also the use of mali with irubd, CT. 28, 40, 13, etc.

See note on 87.

See note on 26.

mibistu. A derivative of mafdsu is appropriate here, even though the required
meaning is not attested elsewhere, for the word occurs only in the sense
‘“ stroke ” of the stylus in writing (Driver, Semitic Writing, 2nd ed., 288-9).
The form mi-fi-{s-ti (as here) recorded by von Soden, Syllabar s.v. IS,
has usually been taken for a phonetic variant of mihirtu * front .

bul-tu-u-a *‘ cures ” : cf. XVII bu-ul-ti $a sAG.x1.DIB.BA, KAR., 188, rev. 18.

For ina libbi = *“ into > with nadi cf. ina lib-bi is-qat ki-i id-du-ii * when they
had thrown (them) into fetters ”; Y0S., I1I, 146, 10.

ir-ti. The verb intended is certainly retd ; cf. Landsberger, Ana Ittifu, 66, 37,
and Chiera, Nuzi, I, 79, 10~-11. But the sign b1 is not used for # in the
Assyrian period, nor would this be easy to explain as a scribal error,
since the others are all errors of copying. It seems therefore that we
have here a variant form of the root.

dun-ni. Since the Mayor is evidently lying on the ground, this might be
dunnu = magaltu *“ bed ” (von Soden, LTBA., 11, 8, iv, 17), but with this
word we should expect the determinative 613, as in Theodicy 246. The
phrase ina dunni gaqqari suggests comparison with the rather similar ul-tu
du-un-ni ki-Sa-ti in DT. 57 rev. 18 (JRAS., 1927, 537). According to
Langdon (ad. loc.) this dunnu is'a loanword from pUN = Juplu * hollow,
depression ”, and Langdon finds the same word in Assyrian Laws, tablet
B, §10: Sum-ma LU . .. BUR if-ri du-un-na e-pu-u$. In the latter passage,
however, the verb epuf, contrasting with 477, makes it probable that
dunnu is not a reservoir which is dug, but a dyke which is built (cf.
Driver-Miles, p. 502), and the word is the well-known derivative of the
root dnn. Thus apart from the present text, there remains only DT. 57
to attest the postulated loan-word, and even there Langdon’s translation
“ swales ” shows that the interpretation is forced. More probably both
in DT. 57 and in the present passage we have an idiomatic use of dunnu
“strength ” : wul-tu du-un-ni ki-$a-ti ““ from the depth of the forest ’, ina
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dun-ni gag-qa-ri “‘in the solidity of earth ”, dunnu expressing in both
instances the massive character of the thing denoted by the following
genitive. For other senses of dunnu cf. Speiser, Symbolae Koschaker, 148, n. 9.
133. d-pak-kir. No verb pukkuru is known, but the sense is clear, and there is a

satisfactory cognate in Syriac 129,

140. The translation assumcs tentatively that k1 is for afar and mir-bi-im is for
nérébim, but the traces do not seem quite right for nir. The traces of the
last word are unintelligible to me.

142. t-ma$-§ir for d-mas-§ir would be a scribal error of a type which occurs elsewhere
in the Sultantepc texts (c.g. i-ra-bu-u-ka, JCS., VIII, g1, 3). But the
reading of the third sign is doubtful.

At the end of the linc a phrase in apposition is required, such as “ a citizen
of Nippur” (the restoration [EN.LiL.]kr is possible). The reading of
KAL as eflu is assured by L. 150.

143. ana qiitiSu : cf. the use of gistu for *“ fee ” in the Hammurabi Code.

147. The beginning of the line is restored from 153.

150. 1pparsu *“ they flew ” : cf. Legend of Naram-Sin, 4., V, 104, 120.

152. At the end of this linc we scem to have a/e-du-$ii and the context requires
some word mecaning ‘“ alone . Is this an unusual variant of édénussu or
edissiSu ?

154. This line should at least be similar in meaning to 101.

160. pagar la baltu, “ not alive in body ”, a construction similar to that which
gave rise to the adjective afarédu.

Notes oN CoLOPHON

1. On the meaning of labiru see G. Meier in Af0., XII, 245. For the use of 1
for fataru cf. AS., IV, g8.

. On the bit mummi, the workshop of the temple and technical training school,
see Heidel in FNES., VII, 102.

. The equation Msag = §4 72-fu is given by S.U. 51/6 v 5, which restores the
end of col. ii of LTBA., 11, no. 1.

. Ha-na-ni. This name was misrcad by me, 4S., II, 25 ; cf. Falkner in 4fO.,
XVII, 103. The date of the tablet is therefore 701 B.C.

12. On the girginakku see Driver, Semitic Writing, 74, with note 12.

© B W

CORRECTIONS TO PREVIOUS ARTICLES

PreLmviNArY Note, AS., II

p- 25 : on the name of the eponym and the date of 51,/78 see above.
pp. 26-7 : the Gilgamesh tablets have now been published in 7CS., VIII, 87-95.
pp- 27-8 and 32-3, Epic of Creation : some of the readings, especially in Tablets
and IV, were incorrect. A full revised list of new readings and variants
in the text of this poem is published in 4f0., XVII (2).
PP- 29-35 : therc arc some errors of identification, which will be apparent from the
forthcoming publication.

Tue EpronyMm Lists, AS., III

PP- 19-21 : 52/18 + 21 has been cleaned and recopied, and the fragment 52/333
has been joined to it, largcly filling the gap on the left side.
788, historical note : u[§-§]e?-1/ or u[$-§]im etc.
787 : read uwrvKur-bi-5i/
773 : perhaps v Ra/-"ga-ma-ti” ; cf. MAOG., 1X (3), 20s,.
772 : wuKal!-hi is not an error.
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THE PoEM oF THE RIGHTEOUS SUFFERER, AS., IV
68, 1. 47 : probably [i]n-ni-dir!
84, 1. 48 : uf-ta-zaq is probably not correct. The last sign seems to end with
traces of a vertical.
49 : last word probably mi-hu!-u!
50 : mursu mun!-ni-$i e-li-ia(?) in-nis-ra
“ A weakening disease has been ... ... over me.”

LeEGenND OoF NARAM-SIN, AS., V

P- 97 : the number of the Sultantepe tablet is 51/67A + 76 + 166.

p- 98 ff. I am indebted to Professor B. Landsberger for most of the following
observations :—

1. 6-7. The fragmentary lines of the Hittite version, {A4., XLIV, 50, col. I, suggest
that the precedent of Enmekar begins at line 6. We should then restore
as follows :—

6. [En-me-kdr $ar Unuk¥! mu-m)a-’-ir ma-a-ti

7. [100 MU.M]ES ina nasahit

8. [ x Mu.MJES ina a-la-ki

“ Enmekar, King of Uruk, the ruler of the land.

when 100 years had elapsed,
when x years had gone by ”

L. 10 : Read [umman-man-da . . . . sa.T]u-ma ir-kab
“The Umman-manda . . . . climbed the mountain ”

The fact that Enmekar fought against the Umman-manda is recorded
in the ““ Weidner Chronicle ’; {A., XLII, 485, where umman!-man-da
should be read. It appears from the Chronicle that Enmekar, after a
period of misfortune, became eventually a Sar kisSat; through the inter-
vention of the wise Adapa.

1. 11-17. On the assumption that this passage is concerned with Enmekar, we
ought to have i-$al (11), tl-si (14), il-pu-ut or tl-pu-tu (15) and ig-bu-u-nis-su
(17). Against this, however, we have in fact al-[pu-ut] in E and ig-bu-u-ni
in both A and E, which throws some doubt on the view that lines 6 ff.
are concerned with Enmekar, as here suggested.

L. 12 : instead of 9Ba,-ba, we should perhaps read Il-bas-ba, (cf. Archiv fiir Keil-
schriftforschung, 11, 13).

. 13 : InBii 10 there appear to be one or two names between 9pA and 4uTu and it is
possible that the reading ¢Hani§ 4Sullat 4Samas is correct (cf. note on 1. 77).

L. 15 : lapatu here perhaps “slit . So also 1. 65.

L 21 : [e] tul-ta-[bil térta] li-par-qud pa-gar-ka
The sense is ““ Do nothing until the gods give you their orders .

1. 24 : the last sign is not MES but the beginning of GIDIM or UR.

The reading -5i following ES.BAR is precluded by the traces. In E
there is apparently nothing between ES.BAR and the sign read ru (the
reading is not certain).

L. 27 : read iattd* (so both C and E) and delete 2.

1. 502 : read it-tas-pah *‘ was scattered .

l. 53 : this and the beginning of the following line may possibly enumerate a series
of tribes who formed the army of the Umman-manda.

L. 64 : [lu-da-a] sil-la-a a-na qat[i-Su u-mal-li]

“1 handed over to him the ludi and the s:lld .

In view of TCL., XVII, 8, we may perhaps conclude that the ludi
was an instrument for earmarking animals. The silld is probably a spit,
parallel with Hittite iSpdtar ; the word also has the meanings * pin”
and ““ thorn ™.

1. 68 : Si-pir 4En-lil * envoys of E.”.
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1. 83 : read §4 dpa-ig-a-ti (B), $d 4Ma-ia-te (E), i.e. the god Miiati or Mu’ati, who

was identified secondarily with Nabt (Deimel, Pantheon no. 2160).
luddu is to be distinguished from /udi ; it is a small cup, the reference
being perhaps to some ““ black art ™.

l. go : “ What have I left to the (nof my) reign ?”’, which is equivalent to * for
my successor .

1. g1~2 : ““security ” rather than * prosperity .

1. 94 : arurtu not *‘ drought ” but * trembling ” (cf. 4., XLIII, 310, 10).

L. 95 : Professor W. von Soden (by letter) suggests reading i-bi-su-u.

L. 96 : dilibtu *“ sleeplessness ” ; see Speiser in JCS., V, 64-6.

1. 98 : read a-bu]-bu ba-ii *‘ there was a deluge .

1. 101—2. Perhaps restore thus : ilan: rabiti [mi-na-a te-pu-15d, taq-ba-nim-ma [a-bu-ba
ad-1ki “ O great gods, what have you done ? You spoke and I summoned
a deluge ™.

L. 107 : ustabil *“ I interpreted * rather than ““ I obtained > (Bauer, Assurbanipal, 84,
n.

Il. 110-5: a small fragment has now been joined to the top of col. iii of E, giving
the first few signs of these six lines. This means that two lines are lost
at the end of col. ii, whereas only one was allowed for in the calculation
of the lacuna in that tablet ; therefore the lacuna must be reckoned as
twelve lines, not eleven, and line 115 must be divided into two (115 a
and b).

l. 110 : the new fragment has #-kin-nu for the #-kin of B. Hence the same discrepancy
between the Nineveh and Sultantepe MSS. in respect of singular and
plural forms must be assumed in lines 16 and 74.

l. 1150 : perhaps $u[m-ma . . . . , introducing an oracle in conditional form.
The story of the pardoned prisoners has its parallel in the Hittite version,
KA., XLIV, 58.

. 117 : read i]m-tag-ta-ds-si.

. 118 : perhaps [da-me] d-Sar-da-a qul-mu * the battle-axe made the blood flow .

. 128 end : better is-sa-[ag-ra].

. 143 : a-na 1 [ma-na K]U.BABBAR situ uttatu i-mah-har
“one (is content to) accept g litres of barley for half a kilo of silver ”
(tmahhar for immahhar).

. 146 : “I did not lay my hand on them to kill them.”

. 149 : tupSinnu is probably a bye-form of fupninnu ‘ chest .

. 163 : ““ spare thy warriors ”, rather than “ husband thy valour .

. 175 : for tdk read tak.
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